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The Pedagogical Uses of Czech Popular Music
Andrew M. Drozd
University of Alabama

Instructors of Czech who wish to use authentic
materials with their students have traditionally faced
many obstacles in finding them. | would like to draw
attention to one potential source: popular music. It
is quite true that at one time obtaining Czech music
was something of an arduous task for those located
outside the Czech lands. Moreover, when it was
available a lack of easily accessible lyrics was a
discouraging obstacle. Formerly it could take quite
some time to render even one song properly.
Today, however, Czech popular music is easily
obtainable from multiple sources. Indeed, many
Czech radio stations now provide their programming
via the internet. Likewise lyrics for many songs are
readily available on the internet. There is little
excuse not to use this valuable resource for a
multitude of purposes.'

There are certain activities with just about any
song that the instructor can do in class with the
students. One activity would be to give the students
a set of lyrics before playing the music for them.
The lyrics could be assigned for the students to
translate at home or on the spot in class. Once
done, the song would then be played for them.
However, the instructor might wish to reverse the
process: play the song for them first and see what
vocabulary they understand before handing them a
lyric sheet. The instructor could also give the
students a set of lyrics but with certain words
missing. The song would then be played a few
times and the students would be charged with
figuring out the missing words, and so forth.

For instructors who wish to introduce the topic of
colloquial versus literary Czech, popular music can
provide valuable authentic material. Indeed, any
instructor introducing pop music into the classroom
will immediately be forced to deal with this issue
which is particular evident when it comes to rock-
and-roll. Given rock music’s traditional association
with rebellion, it is not particularly surprising that
many musicians reject literary Czech for their lyrics.
As a result, the instructor will not only have the
opportunity to display a treasure trove of colloquial
forms to the students but also to discuss the cultural
implications of which register the singer chooses to
use. Instructors looking for an example need go no

! This essay focuses on Czech pop music as a
learning tool and not on its esthetic qualities.

further than the band Lucie and their song “Klobouk
ve kfovi” which uses as lyrics a poem by Jifi
Voskovec and Jan Werich and is in literary Czech.
This can easily be contrasted with just about any
other song by the group which will be in colloquial
Czech (and may make some purists shudder).
Throughout its repertoire the band uses colloquial
endings such as accusative masculine animate
singular adjectival —yho, nominative neuter plural
adjectival -y, etc. The band also uses verb forms
like vem, substandard vocabulary like furt, forms
with the prothetic v-, noun, adjective and verb forms
where —y has gone to gj, etc. Other performers who
regularly employ colloquial Czech include Chinaski,
Divokej Bill, Ready Kirken, Ales Brichta, etc.”

While Czech rock-and-rollers might rebel against
the stricture of the literary language, the instructor
might wish to demonstrate that it remains a
convenient reservoir for them when necessary. For
example, the band Wanastowi Vjecy regularly uses
the nominative masculine singular adjectival —ej
(starej, napravenej) ending but is not above reverting
to the literary ending —y in the song “V princeznach”
in order to rhyme:

A& - byl jsem zaklety
Aa - v diviznach

Aa - divny stoleti

A& - v princeznach

This of course can serve as a lead into a
discussion of Czech poetics and Czech poetry
should the instructor so desire. For purposes of an
in-class exercise, instructors may find it useful to
take lyrics from rock songs and have their students
put them into literary Czech. This will give the
students valuable practice associating literary forms
with what they are more likely to hear on the street.

Popular music can also serve as an introduction
to the various dialects of Czech. If we include in our
definition of pop music the lidova genre, the
instructor will find abundant material for class. The
group Cechomor, for example, takes much of its
repertoire from non-literary, regional sources. Their
songs provide a wealth of dialectical forms: sa
instead of se, ked instead of kdy, etc. Indeed the
language of many of their songs has numerous
Moravian features and shares much in common with
Slovak. Should the instructor so choose, this can
serve as a bridge to the introduction of Slovak. The
instructor may wish to demonstrate at some point

* For instructors who wish to avoid colloquial Czech
there are performers, like Petr Muk, who tend to sing
mostly, although not exclusively, in literary Czech.
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the closeness between Czech and Slovak as well
the differences between the two. And if so, there is
certainly enough Slovak pop music that can be used
for discussion.

Where | often find pop music valuable is when
teaching the phonetics of a language. Quite often
American students will insist that it is simply
impossible for them to make the trilled “r". | have
found an effective technique for dealing with this is
to show them that not only can the sound be made
but that it can be sung. Once presented with such
evidence, student objections tend to be a bit less
vociferous. For Czech, a particularly good example
for the trilled “r’ is given by Petr Novak in the line
“Davam vam na to r-r-r-r-r-ruku svou” in the song
“Toreador se nesmi bat”. And as we well know,
Czech has its own special phonetic obstacle, the “t,”
which just about any pop song will demonstrate.’
Certain songs also provide good examples of the —
ou dipthong, including Lucie’s “Hvézda” (“za svétlem
zboutenou hladinou krajinou”) or Wanastowi Vjecy’s
“Naha.” Finally, if the instructor wishes to present
the students with an example when a Czech actually
pronounces the “” in forms like “jsem”, he/she can
refer to them to the line “a Cerstvé rlze jsem tam
dal” in Petr Novak’s “Nahrobni kamen.”

Not only can popular music can be used for
purely linguistic purposes, it can also serve as an
introduction to various aspects of Czech culture. An
instructor should probably start with a discussion of
the various genres of popular music. In particular,
the instructor should note the phenomenon of how
American country music has found fertile soil in the
Czech lands and has essentially been nativized. |
would argue that a broad definition of “popular”
should be used so that folk music, both lidova and
folkova, would be included.

One topic for discussion is the attitude in the
Czech lands to foreign popular music. As any visitor
to the Czech Republic can attest, much English-
language music is heard on Czech radio stations
and in other venues. The instructor may wish to get
into a discussion of the attitude towards Czech
music shortly after the Velvet Revolution, the fact
that English-language music dominated the airwaves
for many years, and/or the fact that Czech music has
been making a comeback in recent years. (Radio
Impuls pointedly advertises the fact that it plays only
Czech music during certain time periods.)

’ I might note in passing that in one public
performance on Czech TV in which the guests were
to sing songs by the band Olympic, the Slovak
singer Miro Zbirka chose the song “Dej mi vic své
lasky” precisely because there is no occurrence of
the ‘¥ in it.

As far as the music itself, this can be a valuable
lead-in to playing songs for the students. For
example, the instructor may wish to start off playing
songs that are already familiar to the students: that
is, Czech versions of Western pop songs. These
come in two varieties. Very popular is to take the
Western song, use the same music, and loosely
translate the lyrics into Czech. A good example
would be Helena Vondrackova’s “Ja pujdu dal”
which most students will probably recognize as a
Czech version of Gloria Gaynor’s “l Will Survive.”
The other variety consists of songs that use the
music of a Western song, but that provides lyrics
which bear little or no relation to the original. A good
example of this sort is Black Milk’s “Nechci té trapit”
which sounds like the Pointer Sisters’ “I'm So
Excited.”

Of course any discussion of Czech pop music
and its place in Czech culture must deal with the
figure of Karel Gott. The instructor might wish to
start this by introducing one of Gott’s song which is a
rendition of an English-language song and then
moving on to one of his more original works. Gott
can be the starting point for innumerable discussions
regarding Czech culture and history. The instructor
may wish to use the opportunity to introduce
literature and have the students read the treatment
of Gott that appears in Milan Kundera’s The Book of
Laughter and Forgetting. From there the discussion
could move forward to a discussion of the politics of
the Normalization and how Gott manage to do well
during this time as well as how he managed to
preserve his career even after the Velvet Revolution.

Leaving the realm of politics, Gott’s career would
also be useful in highlighting certain aspects of the
Czech mass media. His constant appearances on
Czech television, would serve as useful material for
innumerable discussions of Czech pop culture. In
particular, the instructor may wish to introduce a
tangential discussion of the commercial aspect of TV
Nova, on which Gott appears a lot, and compare it
vis-a-vis the other channels. The instructor may also
wish to take the opportunity to discuss Gott’s
legendary womanizing, how this is treated in the
Czech tabloid press, how this serves as material for
TV comedy skits, etc., and what this reveals about
the values of contemporary Czech culture. Finally,
of course, the instructor should introduce the topic of
the Cesky slavik, explaining what the award is, the
fact that Gott routinely wins it for best male artist and
that every other male artist in the Czech Republic
may have to content himself with second place until
Gott retires.

Although by no means obligatory, the instructor
may wish to acquire some Czech music videos and
show these to the students. Adding a visual aspect
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can lead to numerous topics for discussion in class
as well as humanizing the artists a bit. If the
instructor wishes to pursue this avenue, the
resources are available. Collections of music videos
as well as concert footage are now available on
DVD. In addition, the Czech music channel O¢ko is
now streaming its programming over the internet.
The instructor should be aware, however, that O¢ko
while shows many Czech videos it also broadcast
many foreign ones.

As can be seen pop music can be used for
several activities in the language-learning classroom
and for innumerable discussions on Czech culture.
It must be admitted, however, that an instructor
could find other source materials for the activities
and discussions suggested above. The primary
reason for using pop music is to hook the students
into listening to it on their own time. This is where its
real value is evident. Popular songs present
authentic materials to the students that are
entertaining, yet not overwhelming. Most popular
songs tend to be of rather short duration and have a
limited vocabulary. Indeed, the very qualities for
which so many deride pop music (the simple-
minded, repetitive lyrics) are precisely what make it
such a valuable pedagogical tool for beginning and
intermediate students. Whereas introducing long
texts has the disadvantage of discouraging students,
a pop song can be read/translated in a relatively
short amount of time giving the student a feeling of
accomplishment. Moreover, once the student has
found a tune they like, they will be far more likely to
try to understand its lyrics than to read a long written
text. Repeated listening to the song is an invaluable
memory device for learning the new vocabulary.

Therefore, the goal for the instructor is to
introduce as many genres of pop music as possible
in the hopes that something will appeal to each
student and that he/she will be motivated to acquire
it and to listen to it on his/her own. If the instructor
should decide that there simply is not time in the
language classroom, effort should be made to
acquaint students with Czech pop music via a
special lecture or a club presentation. Fortunately,
there is enough variety in Czech music that there
should be something for every student, especially if
we adopt the broadest definition of the meaning
“popular.” However, it is very important that the
instructor keep any personal comments on the
esthetic quality of the music to himself/herself. One
simply cannot expect the students to display
enthusiasm if the instructor belittles a certain genre.
The instructor may not care for country music, for
example, but any condescending remarks about it
might discourage an interested student from seeking
further information.  Finally, it would be rather

overwhelming for a beginning or intermediate
student to tackle the lyrics of a song alone. The
instructor should clearly indicate where lyrics can be
found on the internet and be willing to assistant in
finding them if necessary. If done properly,
instructors can easily bait their students into listening
to Czech music on their own time and turning
numerous routine hours (long drives home, time
spent doing domestic, chores, etc.) into language
learning time.

Resources

TV O&ko
http://ocko.idnes.cz/stream.asp

CDMusic.cz

http://cdmusic.cz/

Source of Czech CDs and DVDs. Customers are
charged the same price as in the Czech Republic;
shipping charges are reasonable.

Radio Impuls

http://www.netimpuls.cz/

Part of Radio Impuls’s advertising is that it plays
large amounts of Czech music throughout the day
and is exclusively Czech at certain times.
Instructors should be aware, however, that its
definition of “Czech” includes Slovak.

Seznam

http://www.seznam.cz/Zabava-a-
hry/Radio/index.html

Seznam maintains a catalog of current links to other
internet radio resources.

Sites for Lyrics and Chords

There are numerous sites on the internet that
provide lyrics and chords for songs. These sites
often come and go and the following list is by no
means complete. Many Czech performers now have
their own websites that often provide lyrics.

http://hudba.hradiste.cz/index.asp?AKCE=TEXTY

www.supermusic.sk/index historia.php?typ=text&me
nu=7

www.akordy.sk/

www.texty.wz.cz/

www.lyrics.webzdarma.cz/
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If music be the food of memory:
Using popular songs to reinforce students’
acquisition of Czech grammar and idiom

Christopher Harwood
Columbia University

A topic that generated some enthusiasm at last
December's AATSEEL roundtable discussion of
Czech studies in American higher education was the
success a number of us have had in utilizing popular
music in elementary and intermediate Czech
language instruction. As Andrew Drozd’s article
deals extensively with some of the para- and non-
linguistic cultural issues that Czech pop music can
be used as a premise for exploring, | would like to
focus in the comments below on a narrower purpose
to which popular song can be brought to serve in the
classroom: reinforcing students’ retention of specific
morphological, grammatical and idiomatic structures
in the Czech language.

Call me a dinosaur, but | still find significant
pedagogical value in having students memorize
poems, short dialogues, and individual sentences or
even paragraphs from longer prose texts. Although
this technique is not a critical component of my
language teaching practice, | have found that
students who have committed a number of
contextualized, authentic phrases and sentences to
memory tend to be much better able to recognize
and actively use that linguistic content than students
who have studied the same grammatical and lexical
material more or less discretely and without
memorizing passages of text. This is true, | believe,
because students who can recall verbatim a line
from a poem, dialogue or prose text can be certain
that both the grammatical morphology and the
phraseological valences exemplified in the sample
are correct, and thus they can use identical or
analogous phrases in their own language production
with a high degree of confidence that they will be
grammatical and appropriate. By contrast, students
who have learned vocabulary primarily from lists and
grammar primarily from tables may possess all the
necessary tools to form the same phrases and
constructions, but they will tend to be less quick to
produce them and less certain of their accuracy.

Since many students find the process of
memorizing texts rather tedious, it is a great
advantage if one can find texts that tend to imbed
themselves in a student’s long-term memory more
readily than others, and this is where pop music
comes in.  After all, pop songs are usually
constructed around a series of “hooks,” i.e., short,
often repeated melodic figures that are designed to
be “catchy,” that is, to graft themselves tenaciously
onto the listener’'s memory and create the desire in
the listener to hear them again. This principle is
captured aphoristically in the refrain of the single
“Vlezla” (i.e., “Insidious”) from the chart-topping 2002
album Biorytmy by the dance/electronica band Tata
Bojs:

Qd té chvile vite,
Ze se ji [naSi hudby] nezbavite.

Other lines in the song use puns on worn
metaphors and one proverb to amplify this capacity
of the well-constructed pop tune to become, willy-
nilly, a permanent guest in the listener’s memory and
possibly an addiction:

...pozor, hudba je trojsky koni¢ek
[cf. trojsky kdni, Trojan horse + koni¢ek in
the sense of hobby]

Vam mozna zni to mile,
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jenze zvuk je Zeleznéa kosile

[cf. ,Zvyk je Zeleznd koSile“, a proverbial
warning about the potentially harmful force
of habit]

In addition to deconstructing the main cognitive-
psychological gambit of ear candy, the text of this
insidious number features four distinct imperative
forms (pFestarite, zacnéte, obohatte, konzumuijte),
which make it an appropriate supplement to a lesson
that either introduces or reviews the morphology of
imperatives in Czech. After listening to this song a
few times in class (and who knows how many more
times at home), my students have generally gone on
to have better success producing zero-ending
imperative forms, and they have committed the
words kan, koniCek and zvyk to their active
vocabulary.

Although the example above is from a recording
that is only four years old and was for many months
near the top of Czech mainstream pop radio play
lists, most of the songs | have mined for pedagogical
purposes are from the less widely consumed singer-
songwriter (pisnickaF) genre, and many of them are
five, ten, twenty years old or more. The generic
factor in my selection is partly a function of my own
musical taste, partly of my preference for texts that
use language in poetic and punning or otherwise
quirky or witty ways. That | am not alone in
supposing that texts with remarkable poetic qualities
are particularly prevelant in the work of aging
pisnickari like Jaromir Nohavica, Karel Plihal, Marek
Eben, or the late Zuzana Navarova, is attested, for
example, by Ivo Cicvarek’s article “Postpoeté Karel
Plihal a Marek Eben,” published in the January 7,
1999 issue (vol. 10, no. 1) of the highbrow literary
journal Tvar. The chronological factor in my
selection is a consequence of the sad fact that, for
lack of time and resources to devote to it, | am
almost as pathetically backdated in my pursuit of
Czech popular music as | am in my pursuit of Anglo-
American pop, where my basic literacy tapers off
somewhere in the early 1990s. For pedagogical
purposes, it would be desirable to work as many up-
to-the-minute selections as possible into one’s
curriculum, since naturally pop songs should serve
as much to promote students’ interest in
contemporary realia of the target culture as to
reinforce their mastery of specific structures in the
target language. | therefore extend gratitude in
advance to any colleagues who could suggest
clever, grammar- and idiom-reinforcing lyrics from
popular songs of the past year or two or three.

| wish to conclude with a short list of individual
songs | have found useful for driving home particular

language topics, primarily in my intermediate Czech
classes.

Song: Rada se miluje

Author/Performer: Karel Plihal

Album (year): Krélici, ptaci a hvézdy (1996)
Language topic modeled: use of rad with conjugated
verb to express “like(s) to do something”

Examples from the text: Rada se miluje, rada ji, rada
si jenom tak zpiva

Song: Strach

Author/Performer: Jaromir Nohavica

Album (year): Moje smutné srdce (2000)
Language topic modeled: genitive case (with the
verb bat se)

Examples from the text: Bojim se zen ... vy&inéné
tygri klGize ... vI€i smecCky ... uklize€ky ... cviCenych
dog ... dealerti drog ... nebe ... pekla ... tebe (etc.)

Song: K narozeninam
Author/Performer: Marek Eben/Bratti Ebenové
Album (year): Malé pisné do tmy (1996)
Language topic modeled: dative plural, phonetic
challenge of birthday wish
Examples from the text: k narozeninam, véznim
hodinam

Additional note: As much as for the illustration of
the dative plural forms, | play this song to help
students manage the pronunciation of the essential
phrase “k narozeninam,” which always seems to
cause difficulties, with its three n’s and four different
short vowel sounds in the first four syllables. Eben’s
exaggeratedly clear articulation of those syllables in
the recording breaks the phrase down clearly for
students and helps them get it out.

Song: Olina

Author/Performer: Radek /Buty

Album (year): Kapradi (1999)

Language topic modeled: conjunctions and
conjunctive expressions

Examples from the text: Ze, kdyz, a, ale, co, dfiv
nez, a tak (etc.)

Additional note: Like several of the songs on this
album, this one features markedly unlyrical,
unrhymed lyrics. In particular, it uses conjunctions
to build long, complex and compound-complex
sentences that do not really fit into the space
allowed for them in the music; Pastriidk’s delivery is
thus comically hurried.

Song: Ve skfini

Author/Performer: Karel Plihal

Album (year): Kluzisté (2000)

Language topic modeled: possessive adjectives
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Examples from the text: v babi&&iné skini, Sramkav
Pisek

Song: Nacéerno

Author/Performer: Zuzana Navarova/Nerez
Album (year): Na vareny nudli (1988)

Language topic modeled: past passive participles
and verbal nouns

Examples from the text: PokusSeni ... Skrabnuti ...
popletené ... slabnuti ... ptikryty ... Roztfreseny
promi¢eny potéSeni ... Rozbre€eny vykti¢eny
rozednéni ... Potlu¢eny

... pokoseny ... zalknuti ... Roztfeseny unaveny
probuzeni ... Rozbreeny zaroseny rozednéni (etc.)

UNIVERSITY of
NEW ORLEANS

Presents
“THE PRAGUE SUMMER SEMINARS”
July 9 — August 5, 2006

“The Prague Summer Seminars” is an educational
program for students and adults, sponsored by the
University of New Orleans. Entering its 12" year in
2006, this program offers courses in Literature,

History, Political Science, Music, Art,
Architecture, Photography, Philosophy
Economics, and Czech Language. Students earn
six college credits, which are transferable to home
institutions; post-graduate participants can enroll as
non-degree seeking students. Extra-curricular
activities include excursions in and around Prague,
weekly lectures, walking tours, informal dinners, and
weekend field trips to Vienna, Austria and Brno,
Southern Moravia.

Prague Summer Seminars 2006
University of New Orleans
Metropolitan College, ED 116

New Orleans LA 70148
iziegler@uno.edu
www.unostudyabroad.com/prague.htm

Zpravy bleskem

Jiri Stejskal has been elected President-elect of
the American Translators Association, the largest
professional organization of interpreters and
translators in the US.

Craig Cravens of the University of Texas at Austin
has been promoted to Senior Lecturer. He spent
the bulk of his raise on Drinks for the House!

Please send any news of recent activities,
promotions, events, or publications in the field of
Czech Studies to Craig Cravens
(svejk@mail.utexas.edu)

Asociace Uciteld ¢estiny jako ciziho jazyka

Jitka Ryndova
UJOP Albertov
Univerzita Karlova v Praze

Tento ponékud dlouhy nazev i jeho trochu
krkolomna zkratka AUCCJ se zadaly od roku 2003
objevovat v rozhovorech pedagogu-bohemistt, ktefi
se zaméfili v souCasnosti na stéle naléhavéjsi ukol,
a to predat na$ matefsky jazyk jinojazyénym
mluvéim. VétSina se shodovala v nazoru, Ze se
kone&né vytvotila platforma, na které by se mohlo
roztristéné Usili vyudujicich sjednotit, kde by se
rozbéhla vzajemna vymeéna nazorl( i zkuSenosti a
kde by bylo zarovert mozné ziskat informace o déni
voboru tak ftikajic zprvni ruky. JeSté ani ne
dvouleté trvani Asociace této vétSiné dava za
pravdu, dokonce bych si dovolila tvrdit, Ze
skute€nost pred€ila o¢ekavani — diky formalnimu
zakotveni se ucitelé cestiny jako ciziho jazyka
mohou snadnéji domoci svych pozadavku v jednani
s institucemi, predevsim s ministerstvem $kolstvi,
nehledé na Sanci zadat finanéni podporu
prosttednictvim grantd. Co vlastné stalo na pocatku
vSech aktivit?Jaké byly puavodni impulzy, které
vyustily v zalozeni Asociace?

Béhem devadesatych let minulého stoleti doslo
k dynamickému rozvoji ¢estiny jako ciziho jazyka,
objevili se totiz studenti, ktefi potfebovali zvladnout
¢estinu i z jinych ddvodd, nez bylo Cisté lingvistické
zameéfeni &i ptiprava na vstup na €eskou vysokou
Skolu. Univerzity i jazykové Skoly zacaly nabizet
rizné typy kurzd podle pozadavkld klientd:
intenzivni, skupinové, individualni, na pracovistich,
kratkodobé, dokonce i korespondencni, ptiCemz




Articles & News from the Profession

prioritni se jednoznacné stava komunikaéni metoda.
Pochopitelné nastala  také poptavka po
kvalifikovanych uditelich, ktefi by bezpeéné dokazali
prevést studenty pres hroziva Uskali obtizné Ceské
gramatiky, bez jejiz znalosti se nelze obejit ani pfi
nejjednodussi komunikaci.

Brzy se u ¢estinaru, ktefi se vydali na tuto pro né
neprobadanou cestu, stale ¢astéji objevuje pocit, ze
by vSechny ty problémy, na néz postupné narazeji a
za pochodu se snazi fteSit, potrebovali probrat
s dalSimi kolegy. Takto dosti zivelné a chaoticky se
po letech vynorila skupina &estinarl, kteti nabyli
znaénych praktickych znalosti a dovednosti a byli
ochotni se o né rozdélit se zalinajicimi uciteli.
Béhem téchto let nezahdlela ani teoreticka
pracoviété, jako napf. oddéleni &estiny UJOP UK
nebo Ustav bohemistickych studii FF UK v Praze &i
téz odborna pracovisté specializujici se na vyuku
Cestiny jako ciziho jazyka v Brné, v Olomouci,
v Plzni a na dalSich, hlavné ptihrani¢nich mistech.
Jejich prvotni snazeni se soustredilo predev§im na
tvorbu novych ucebnic, nebof nedostatek vhodnych
soudobych u&ebnic byl nejpalgivejsi.  Cestina
vyuCovana jako cizi jazyk se postupné zacina
chapat jako samostatny obor, ktery na jedné strané
vyzaduje pedagogickou kvalifikaci ucitele cizich
jazykl, na druhé strané pochopitelné bohemistickou
odbornost. Praxe sama si vynutila, ze spontanné
dochazelo ke schizkam, kde si ucitelé vymeénovali
zkusenosti, poskytovali vlastni materialy,
doporuéovali nebo kritizovali nové ucéebnice,
dokonce si i predavali studenty. Jeden takovy
spolek se schazel vzdy posledni patek v mésici
v kavarné Slavia a jak uz to byva, kazdy ze
zucCastnénych mél kontakty na dalSi kolegy, ktefi se
také zasli podivat, az se logicky dospélo k zavéru,
Ze je potteba opustit kavarenské prosttedi a dat
témto snaham jasnéjsi oficialni a profesionalni
ramec. Koneckoncl nebylo paradoxni, ze néktefi
ucitelé uz byli ¢leny bohemistické organizace za
oceanem, a doma bylo ticho po pésiné?

Dr. Eva Roubalova zUJOP UK Vysehrad,
oddéleni Cestiny, jez je kontaktni osobou pro IATC,
ochotné vyhovéla prosbam o poskytnuti prostor ke
schlizkam, a tim vlastné doslo k jakémusi propojeni
sféry praxe se sférou teorie a dosud spontanni
aktivity dostaly smér, ktery vyastil v diskusi o
zalozeni  vlastni asociace, kter4 by sdruzovala
ucitele specializujici se na &estinu jako cizi jazyk.
AUCCJ byla registrovana jako odborna zajmova
organizace dne 6.12. 2002.

Podle &lanku 2 stanov AUCCJ ma organizace
tyto cile:

a) napoméahat spolupraci svych ¢&lenl a

koordinovat jejich usili o feSeni jejich potteb a

zajml0 tykajicich se vytvareni podminek pro
rozvoj vyuky &estiny - cj,

b) podporovat vyzkum a vyménu
zkuSenosti v oblasti vyuky c&estiny — ¢j se
zaméfenim na zdokonalovani metod a
didaktickych postupd,

c) usnadriovat svym ¢len0m  pristup
k u¢ebnim materiallm a pomlckdm pro
vyucovani ¢estiny — cj,

d) usilovat o rozvoj rGznych forem dalSiho
vzdélavani uditel &estiny — c;j,

e) informovat své Cleny o dllezitych otazkach
tykajicich se vyucovani ¢estiny — ¢j v€etné jejich
profesnich potreb a zajma.

Clanek 3 se tyka &innosti:

K uskuteéfiovani stanovenych cilit AUCCJ:
a) organizuje setkani, studijni dny, seminare a
konference ugitelll ¢estiny —cj a
aktivné podporuje i jiné akce tykajici se vyuky
cizim jazyk{m,
b) sleduje a shromazduje bulletiny, ¢asopisy
a pedagogické dokumenty tykajici se Ceského
jazyka jako cj a vhodnym zplsobem seznamuje
své Cleny s jejich obsahem,
c) podnécuje a usnadriuje vyménné pobyty
zaka, studentd a uciteld c¢estiny — ¢j,
d) spolupracuje s organizacemi, jez maji
obdobné cile, a to jak vnasi zemi, tak i
v zahraniéi a podporuje konference, kongresy a
staze potadané témito organizacemi.

Prvni valna hromada AUCCJ se konala 4. &ervna
2003 ve stredisku UJOP UK Hloubétin, kdy byly téz
provedeny volby vyboru. Ptedsedkyni vyboru byla
zvolena Mgr.  Jana Cemusova z UJOP UK,
Hloubétin. Vybor si vytkl prvni ukoly: predevSim
zalozit ucet Asociace, zjistit podminky pro vytvoreni
webovych strdnek, déle zamyslet se nad tématy
konferenci (napf. Cesky jazyk ve vyuce mensin a
imigrantd, specifika vlivl prvniho jazyka, ¢estina jako
cizi jazyk v sylabu didaktiky CeStiny na vysokych
8kolach, prezentace uéebnic autory, hodnoceni a
testovani, konkrétni metodickd témata apod.).
Naléhavym ukolem bylo kontaktovani dalSich Skol a
odbornych pracovist v celé Ceské republice, ale i
v zahranici, bylo nutné hned =zacit budovat
bibliografii tématu a knihovnu, zajistit prezentaci
v odbornych ¢asopisech a na internetu. Bé&hem léta
se pak podafilo mimo jiné zalozit uet a najit
vhodnou, tj. levnou firmu pro webovou prezentaci.
Od té doby webové stranky na adrese
www.auccj.org nhavstivilo  téméf tisic  osob.
Domnivam se, Ze veSkeré dalSi informace je
zbyteéné dale podavat, nebot kazdy zajemce si
muze stranky sédm vyhledat a projit si vSechny
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sekce. Jen bych zde rada zminila podle mého
nazoru nejprinosnéjsi €i nejuziteCngjsi &asti: ucitelé
urcité uvitali sekci Nové ucebnice a materialy, kde si
mohou prtecist i struéné charakteristiky publikaci,
podobné v sekci Literatura Ize najit znacné
obsahlou, i kdyz vybérovou, bibliografii materiall pro
vyuku ¢&estiny — cj. Novinkou je sekce Diplomové
prace, jez momentalné obsahuje dvé kompletni
prezentace textd studentek katedry ¢eského jazyka
a teorie komunikace FF UK, které se specializovaly
na problematiku vyuky Cestiny jako ciziho jazyka,
dalsi dvé zcela C&erstvé prace jsou prislibeny.
V sekci Dokumenty pak Ize pro€ist zapisy ze vSech
dosud konanych setkéni Asociace, v€etné valnych
hromad. Upozornila bych tu na teze z vystoupeni dr.
Milana Hrdlicky z UBS FF UK, jenz uvedl pfispévek
Vybrané problémy prezentace Cestiny pro
jinojazyéné mluvci na 2. valné hromadé. Velmi
navstivené a boutlivé bylo 5. setkani v listopadu
minulého roku a které bylo zaméfeno na
problematiku hodnoceni a testovani. Se zna¢nym
zajmem se setkaly praktické seminafe. V nedavné
dobé Asociace rovnéz umoznila u€ast svym €lendm
na seminafi poradaném organizaci Clovék v tisni,
kterd prezentovala novy manual pro ucitele
dospélych cizincl bez znalosti latinky. Bleskové se
zaplnila uc€ast nového ,ochutnavkového“ seminare
pod vedenim dr. Ondfeje Hausenblase na téma
Kritické mysleni pro ucitele cestiny pro cizince, jenz
je planovan na 1. a 2. dubna 2005.

V soucasnosti mame kolem stovky ¢lenl a velmi
vitame, ze se pfipojili i bohemisté ze zahranici,
konkrétné z Ruska, Polska, Rakouska, Némecka,
Svycarska, Spanélska a z USA. Pokud se
podivame na nazory uvedené v anketé (viz Vysledky
ankety zvalné hromady ze dne 29. 2. 2004),
vidime, Ze tento mlady obor stoji ne pted horou, ale
ptimo pred pohotim problém( a ukold, jejichz feSeni
se uCitelé doZaduji. Né&které tuzby se uz Asociaci
podafilo  realizovat  (napt. prostor  pro
sebepropagaci, seznamy materiall, uzitecné odkazy
a kontakty, pribézné informovani o praci univerzit
na Spole¢ném evropském referenénim ramci pro
vyuku jazyk(l organizovaném Evropskou Komisi).
Doufejme, Ze pravé AUCCJ  napomize
urychlengjS§imu a koordinovanéjS§imu postupu pfi
zvladani vSech téchto Ukoll, Ze praveé diky Asociaci
se mohou ucitelé dostat zleckdy pasivni role a
budou moci uplatnit aktivné své zkuSenosti, ale i
nadSeni a zapal pro véc, vlastni zejména mladym
koleglim, ktefi brzy zacnou v naSich Ftadach
prevazovat a kteti se snad i doCkaji moznosti
doktorandského studia ptimo v oboru ¢estina jako
cizi jazyk.

Kohn Doctoral Scholarships at Masaryk
University

Kohn Doctoral Scholarships are open to
citizens of the United States of America and of the
United Kingdom of Great Britain and Northern
Ireland. Applicants must be currently enrolled in
doctoral degree programs. The scholarships are
intended to allow their recipients to carry out their
studies or do research at Masaryk University and
to contribute to the activities of the departments
where they are received. They cover all fields of
teaching and research at the university.

The scholarships have a value of 10,000 Kc
per month, and are awarded for periods of from
three to 10 months, depending on the nature of
the research or studies that the applicant wishes
to pursue. Scholarship holders are exempt from
tuition fees. Accommodation, to be paid for by the
scholarship recipients, is available in double
rooms at the university halls of residence. Travel
costs and health insurance are also the
responsibility of the scholarship winners.

Application forms for the Kohn Doctoral
Scholarships can be found at http://ois.muni.cz/.
Should you require any further information, please
contact the Office for International Studies of
Masaryk University at ois@czs.muni.cz.

Get a Doctorate in Czech

A?Y the University of Texas a+ Austin
The Only University in +he U.S. +o Offer a
PhD. in Czech Strudies

For more information see
. [ ] [ ] co
/
or Email Craig Cravens
svejk@mail.utrexas.edu
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3 WEEK SUMMER CZECH COURSE IN PRAGUE

n co-operation with Lida Hola, the author of the New Czech Step by Step coursebook
WHEN ? WHERE ?
1, 07 18. 08 2006
AKCENT International House Prague ACCOMMODATION
Host tamilies, minimum peice 8,500 CZK
WHAT ? for 3 weeks, or help finding accommaodation

72 hours with qualitied & experienced teachers

CULTURAL PROGRAMME (optional)
HO\V Ml_](.' ‘.' SiEhMseeini, visiting restaurants, concens, museums
13,000 CZK covers tuihion, the coursebook *Czech Step by Step Pnce: 3,000 CZK
Nutshel cebreaker® lunch

{Czech Grammar in ¢ and an'

AKCENT

International House Prague
a: Bitovskd 3, 140 00 Prague 4 @  t: 261 261 638/675 @ e: akcent@akcent.cz @  1: www.akcent.cz

IATC-November Fund Prize

IATC, in collaboration with the charitable foundation The November Fund (www.novemberfund.org), are pleased
to announce our first yearly book prize for Czech studies. The criteria for submission are:

e Scholarly and popular works in Czech literary, linguistic, pedagogical or cultural studies are eligible,
as are books where Czech comprises a significant portion of the topic (i.e. in comparison with one or two
other fields);

¢ Publication in either 2004 or 2005;

e Electronic works published by recognized publishers are eligible;

e Self-published works and websites are not eligible;

* The prize will alternate between books published in Czech and books published in other languages. In
the first year, we will award a prize to a book published in Czech. (The 2007 prize will be awarded to a
book published in another language.)

*  Membership in IATC is not required for entry;

* Authors and publishers can nominate their own books, or books can be nominated by IATC members in
good standing.

The prize will be in the amount of $400, and will be announced in December 2006. The deadline for submission
of entries is 31 July 2006. Please circulate this announcement to colleagues, especially those in the Czech
Republic!

All submissions for consideration (to include a copy of the work and a cover letter identifying the book and giving
any biographical details) should be sent to:

Dr. Susan Kresin

Chair, IATC-November Fund Book Prize
Department of Slavic Languages and Literatures
2207 Hershey Hall, Box 951502

University of California

Los Angeles, California 90095-1502
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In Prague

Akcent International House Prague
July 31-August 18, 2006
http://www.akcent.cz

Caledonian School
Ongoing classes
http://www.caledonianschool.com/html/

Charles University, Ustav jazykové a odborné
ptipravy (includes heritage courses)

In Prague and elsewhere in the Czech Republic
Various dates (July, August)
http://www.ujop.cuni.cz/

Charles University, 50th Summer School of Slavonic
Studies

July 28—August 24, 2006

http://lsss.ff.cuni.cz/

Council on International Education Exchange (CIEE)
3 sessions (June, July)
http://www.ciee.org

Czech-American Summer Music Institute
July 1-21, 2006
http://www.czechamericanmusic.com/

Jerome of Prague College (Collegium Hieronymi
Pragensis)

June 21-August 2, 2006
http://www.chp.cz/summer2006.htm

Harvard Summer Program in the Czech Republic
June 18 - July 23, 2006
http://www.summer.harvard.edu/2006/programs/abr
oad/czech/

University of Pennsylvania Summer Program in
Prague

July 3-August 12, 2006
http://ccat.sas.upenn.edu/prague/summer.html

Semester and academic year only: New York
University in Prague
http://www.nyu.edu/global/prague/

Semester and academic year: University of Texas
at Austin
http://www.utexas.edu/cola/depts/slavic/study abroa
d/czech republic/

Outside of Prague

Brno, Department of Czech for Foreigners, Masaryk
University

Summer School of Slavonic Studies

July 28-August 25, 2006
http://www.phil.muni.cz/kabcest/brozuraan.htm

Ceské Budsjovice, South Bohemia University
Summer School of Slavonic Studies

August 23-September 10, 2006
http://www.pf.jcu.cz/stru/katedry/cj/lsss04.phtml

Olomouc, Palacky University
Summer School of Slavonic Studies
July 23-August 18, 2006
http://Isss.upol.cz/

Ostrava (University of Ostrava)
Summer School of Czech Language
August 20-September 13, 2006
http://www.osu.cz/

Plzen, University of West Bohemia

International Summer Language School

July 8-29, 2006
http://www.people.memphis.edu/~cehall/summer.ht
ml

For language schools in the Czech Republic, see
also http://www.caramba.cz/page.php?PglD=249

In the United States

Beloit College

July 2-August 12, 2006
http://www.summerlanguages.com/

Indiana University Summer Workshop in Slavic and
East European Languages

June 16-August 11, 2006
http://www.indiana.edu/~iuslavic/swseel/

University of New Orleans, Prague Summer
Seminars

July 9-August 4, 2006
http://www.unostudyabroad.com/prague.htm

University of Washington, Seattle
Introductory Czech

June 19-August 18, 2006
http://depts.washington.edu/slavweb/
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Vyuka €eské literatury v angliétiné na University
of Washington v Seattlu

PhDr. Jitka RyndovaSlezska Univerzita,
Katovice, Polsko

V akademickém roce 2003 — 2004 mé osud zaval na
velkou statni americkou univerzitu, na University of
Washington, Seattle. Plsobila jsem tam jako visiting
scholar diky stipendiu Fulbrightovy nadace, a to na
Oddéleni slovanskych jazyka a literatur. Je to spiSe
mensi oddéleni, takze velmi tésné spolupracuje
s vétSim, a tedy bohat§im REECAS (Russian, East
European and Central Asian Studies). Ptranim
vedeni obou oddéleni bylo umoznit student(im, ktefi
studovali slovanskou filologii nebo politologii, rovnéz
kurzy o Ceské literature. Zatimco kurzy vénované
literatute ruské, polské ¢&i jiznich Slovanl byly
pravidelné otvirany, u C&eské literatury tomu tak
nebylo. Ceska lektorka, velmi obétava a mezi
studenty oblibena Jaroslava Soldanova, sotva stiha
zvladnout 1.a 2. roénik praktické vyuky jazyka,
vCetné devititydenni letni Skoly. DalSi vyucujici
bohemista bohuzel na UW neni.

Vzhledem ktomu, ze na UW jsou zavedeny
trimestry, ptipravila jsem ftfi kurzy: podzimni byl
zaméfen na vyrazné osobnosti moderni Ceské
literatury (The Three Czech Literatures), zimni
trimestr se vénoval Ceskym zZenskym autorkam
(Czech Women Writers) a jarni ¢eskym Zzidovskym
autordm (Czech Jewish Writers). Do prvniho kurzu
se zapsalo 8 studentll, do nasledujicich vzdy po 6,
Vv jarnim trimestru se mi navic pfrihlasila studentka
k individualnimu studiu, s niz jsem se soustfedila
pouze na vybrana dila B. Hrabala a M. Kundery.
Slozeni tfidy, vzala-li jsem v Gvahu hlavni obory
studentl, meé zpocatku ponékud prekvapilo,
predpokladala jsem zcela humanisticky orientované
zajemce zasvécené do problematiky Stfedni Evropy,
kteti by byli alespori CasteCné obeznadmeni se
zaklady néjakého slovanského jazyka. Studenti
Cestiny se sice v kazdé skupiné objevili, byli vSak
v mensSiné. Pozdéji jsem zjistla, Zze to nebylo
znezajmu, ale zddvodd rozvrhovych nebo
studijnich, potfebovali napt. kurz s vétS§im poctem
kreditd. DalSi studenti se rekrutovali na jedné strané
z oboru historie, politologie, anglické literatury nebo
tvar¢iho psani, ale na druhé strané i z ekonomie,
biologie, chemie. Byla jsem také zaskoCena faktem,
Ze to byli studenti ze vSech ro¢nik(l, takze rozpéti
znalosti i Zivotnich zkuSenosti bylo znaéné. Nékteti
znich jeSté nikdy neopustili americkou pevninu,
avSak byli i taci, kteti méli za sebou mésicni az ro¢ni
pobyt v Ceské republice.

Mé& hlavni strategie tedy byla nasledujici:
nezaméfovat se tolik na faktografické znalosti a

literarné teoretické analyzy, nybrz stavét zejména na
tizené vlastni Cetbé. Velmi zahy jsem zjistila, Ze
pochopit ptibéh z &eského prostoru, rozumét
postavdm, jejich motivacim v jedndni a jejich
reakcim, neni pro studenty mozné bez zasvéceni do
historického a geografického kontextu. Vysvétlovani
déjinnych okolnosti se tak Casto stalo nezbytnou
soucasti pripravné faze ptred zahajenim cCetby
nového textu. Velmi dobrou pomuckou v tomto
sméru byla kniha Roberta Portera An Infroduction to
Twentieth-Century Czech Fiction. Comedies of
Defiance nebo Dereka Sayera The Coasts of
Bohemia. Ponékud povrchnéjsi, ale psany zabavnou
formou je titul vénovany predevS§im Praze od
Richarda Burtona Prague — A Cultural and Literary
History. V kazdém kurzu bylo nutné ujasnit pojmy
tykajici se zemépisnych nazvl (Czech — Bohemia —
Czechoslovakia), pojeti narodnosti a obéanstvi jak
v ¢eském prostoru, tak v ¢eském jazyce, upozornit
na spletitou jazykovou situaci v eskych zemich,
pripomenout stézejni politické udalosti ve 20. stoleti,
vztah Cech(l k Habsburské monarchii, k Némctim,
k cirkvim, k demokracii, ke komunistické ideologii.

Za kurz bylo mozné ziskat 5 kreditd.
Hodnoceni, mimo dochazku a aktivni Gcast,
vychazelo predevS§im ze samostatné prezentace
zvoleného dila a hlavné (ze 40 %) ze zavérecného
pisemného projevu. Esej mél byt v rozsahu 10 — 15
stran a téma bylo budto mnou pfimo uréeno, jako
v prvnim trimestru, kdy vSichni studenti méli za Ukol
zpracovat titul Zert od M. Kundery, nebo si studenti
sami podle vlastniho zaméteni téma ¢&i dilo vybrali.

PrestoZe jsem méla vzdy predem pripravené
sylaby, béhem vyuky dochéazelo k uréitym zménam a
improvizacim, jez byly zhusta vyvolany vlastnimi
podnéty studentl. Tak jsem napfiklad zatadila i
J.A.Komenského, nebot student (historie) sam stal o
prezentaci. Jindy student, budouci operni zpévék,
navstévujici kurz o Zenskych autorkach, navrhl
k prezentaci zpracovani pribéhu Jenudfy (Jeji
pastorkyria), nebot autorkou ptvodniho dramatu
byla Gabriela Preissova. V jednom ptipadé jsem
ptimo pozadala pokrocilého studenta &eStiny, aby
pro kurz o Ceskych Zidovskych autorech prteloZil
nékolik basni FrantiSka Gellnera.

Vyraznou pomoci a pro mé zcela novou
zkuSenosti byla trvald soubéZznd komunikace se
studenty elektronickou cestou. Pred kazdou lekci
jsem studentlm posilala linky na webové stranky,
tykajici se probiraného autora, které méli za
povinnost pre€ist. Také se stalo, Ze pfi vyhledavani
faktografickych informaci jsem narazila na celé do
angli¢tiny prelozené kratSi texty, bésné nebo
povidky, popt. interview, takZze bylo mozné latku
obsaZzenou v sylabech obohatit a zpestfit. Tento
novy zplsob vyuky jsem velmi uvitala, byl sice
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leckdy se jednalo o Uplné novou aktualizaci (napt.
na webovych strAnkach &eského rozhlasu
www.radio.cz, kde je mozné si dokonce stahnout
autenticky projev K. Capka - Stédrovederni
poselstvi miru z roku 1937, téz na
www.capek.misto.cz, déle velice podnétné stranky
byly na www.ce-review.org) nebo 8lo o pohled jiné
ne-Ceské provenience, i kdyz po pravdé teceno
pravé na takovychto strankach se objevovalo nejvic
chyb az nesmyslu.

Kromé c¢etby plvodnich textd bylo soucasti
kurzu i zhlédnuti nékolika filmd. Diky neuvéftitelné
dobfe vybavené videotéce univerzitni knihovny (v
dobé mého pobytu nabizela asi 20 celovecernich
Ceskych filma, ale i zajimavé dokumentarni filmy)
jsem mohla studentdm nabidnout filmové zpracovani
nékterych dél. Neocenitelné bylo pravé to, ze jsme
mohli nasledné text budto porovnat s filmovym
zpracovanim, $lo naptf. o Kunderiv Zert a hlavné o
dila Lustigova, nebo film nahradil absenci Uplného
prekladu dila. Se stylem textu jsme se tedy
seznamili v ukazce, cely déj pak zprosttedkoval film.
Bylo tomu tak napt. u VICi jamy Glazarové. Zasluhou
velmi vstficného a fundovaného ptistupu vedouciho
Slovanského oddéleni Suzzallo/Allen Library dr.
Michaela Bigginse se podafilo dale doplnit jak
zasoby filmové o nové snimky z nedavné doby,
které by zaroven ptredstavovaly literarni dila, tak i
objednat anglické verze ¢&eskych kniznich tituld,
které se v knihovné uz vyskytovaly v originalni ¢eské
podobé, napt. Devét bran Jitiho Langera nebo Bratr
dym Oty B. Krause (v angli¢tiné titul zni The painted
Wall).

Ovsem naprostou euforii u mé vyvolala moznost
vyuzivat pro vyuku dokumentarni filmy, napt. The
Artists Revolution: 10 days in Prague, britsky hrany
dokument The Trial a Uplny poklad — celoveéerni
dokument z roku 1999 od Zuzany Justman A Trial in
Prague, zabyvajici se procesem s Rudolfem
Slanskym. Tento film jsem pokladala za pfinosny ve
vSech kurzech. V souvislosti s dilem M. Kundery
jsme diskutovali o tom, jak bylo lakavé pro mladou
generaci podlehnout komunistickym ideam, v kurzu
vénovaném Zenskym autorkam mohli studenti pfimo
vidét hovotit Hedu Margoliusovou — Kovaly, z jejiz
knihy Under a Cruel Star Cetli ukdzku a slySeli
prezentaci, a v kurzu o autorech zidovského pavodu
se stéZejnim bodem kdiskusi stal zobrazeny
antisemitismus v politice komunistického rezimu.

Par slovy se jeSté zminim o pfiru¢kach.
V podzimnim kurzu jsem zkou$ela vyuZit anglického
prekladu dila A. Novéka Czech Literature, avSak
prilis uziteCnym jsem text neshledala, jedna se o
znatné faktograficky soupis, jenz se uplatni spise
jako encyklopedie, kterd je na policce stale ,pfri

ruce“. Mnohem prospéSnégjsi byly antologie
s pfedmluvou nebo medailonky, napt. The Writing
on the Wall, ed. A. J. Liechmem a P. Kussim nebo
Good-bye, Samizdat, ed. M. Goetz-Stankiewiczovou
a suvodem od T. G. Ashe. Navic jsem si sama
ptivezla své vlastni samizdaty (takze jsem svym
zpusobem vystupovala pred studenty jako ocity
svédek) a spousty novinového materialu, kdy
studenti pochopitelné nebyli s to text &ist, fotografie
v8ak zpesttovaly jakozto dokument doby muj vyklad.
Nedilnou soucdasti studia v kurzu byla povinnost gist
mimo Cetbu celych tituld (po€et knih se pohyboval
kolem 10) i kratké ukazky v antologii od Alexandry
Bdchler. V prvnim kurzu to byla antologie This Side
of Reality, Modern Czech Writing a v druhém kurzu
Allskin and Other Tales by Contemporery Czech
Women. V jarnim kurzu jsem zvolila knihu eseju I.
Klimy The Spirit of Prague. Studenti si knihy mohli
zakoupit v univerzitnim knihkupectvi, které je na m{j
pokyn objednalo. Knihovha UW nicméné skytala
nepfeberné mnozstvi dalSich priruCek a textl
zabyvajicich se ¢eskou soucasnou literaturou, a to i
z tak specialniho Uhlu pohledu jako je otazka
Ceskych Zen ¢i zidovska tematika. Dokonce jsem
mohla dodate¢né, poté, co jsem ji objevila
v knihovné, zahrnout do kurzu i knihu Eleny
Lackové A False Dawn/Zila jsem pod $tastnou
hvézdou, s niz jsem vnesla do vyuky i problematiku
¢eskych a slovenskych Romu. Stala se nam i takova
véc, ze jsme k dvéma existujicim prekladiim ukazek
z téhoz textu (A. Berkova: The Sufferings of Devoted
Lousehead, ptel. J. Naughton, a The Sorrows of
Devoted Scoundrel, ptel. J. Bolton) narazili na treti
preklad v ¢asopise Jazzyk, ktery si v devadesatych
letech vydavala anglicky mluvici komunita v Praze.
Lekci jsme pak vénovali problematice prekladani,
zaroven jsem pozvala kolegyni z oddéleni tvir¢iho
psani, ktera vté dobé v Praze pobyvala a sama
navic prekladala.

Dnes pfi zpétném ohlédnuti a hodnoceni
zkudenosti musim pfipustit, 2e ve shaze podat
studentdm co nejvérnéjSi obraz Ceské literatury,
naplnila jsem sylaby mozna az pfilis, méné by bylo
vice. DetailnéjSi a hlubSi ponor do textu tak pfisel ke
slovu az pti vypracovani eseju. Studenti méli
znacénou volnost v pojeti, podporovala jsem je v tom,
aby zvolili pfistup, v némz by mohli uplatnit znalosti
ze svého oboru. V kazdé skupiné se nakonec
vynotila osobnost, ktera podala vysoce fundovany
vykon. Jeden student se téZ zuc€astnil se svou praci
celouniverzitni soutéze (Clayton Hanson: Controling
History: An Analysis of Action in the Joke), v praci
navazoval na sv4 studia M. Bachtina. Jiny student —
historik - zase analyzoval vzpominky Hedy Kovaly a
Heleny Epstein na zakladé otazky, jak dalece Ize
chapat memodry jako objektivni zdroje pro historicka
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zkoumani. Velmi prekvapivd byla pro mé prace
studentky chemie, jez provedla naprosto exaktni
rozbor knihy |. Olbrachta O smutnych océich Hany
Karadzi¢ové/ Sorrowful eyes of Hannah Karajich. A
témér neuvéritelné bylo, Zze student, jenz psal o
knize E. Kantdrkové PFitelkyné z domu smutku/ My
Companions in the Bleak House, mél sdm za sebou
zkuSenost dozorce z zenské véznice.

Rada bych zde jeSté jednou podékovala
Slovanskému oddéleni UW za pozvani a
pohostinnost a Fulbrightové nadaci za podporu, jez
mi tento velmi zajimavy a uziteCny pobyt umoznila.
ZkuSenosti a podnéty, které jsem takto ziskala, by
vydaly na dalSi samostatny text. Snad jsem také
prispéla k tomu, ze nékolik mych byvalych student(
se rozhodlo pro stipendijni pobyt v Evropé nebo
ptimo v Ceské republice, nékteti pak pokraduji
v magisterském studiu v literarnich oborech a
zaméruji se ve své praci na Ceské autory (pfedevsim
na dila M. Kundery). Navic mé téSi fakt, ze na
Slovanském oddéleni UW se rozhodli i po mém
odjezdu opét i na dalsi akademicky rok otevrit kurzy
Ceské literatury v angli¢ting, chopil se jich dr. José
Alaniz. A protoZe v |été zavital do Prahy se skupinou
studentd c-terminu letniho programu c&estiny, ktery
jsme zorganizovali na UJOP UK, sly$ela jsem od négj
osobné, ze kurz byl hodnocen jako velmi Uspésny.

Cimrman Corner

Cimrman and Sladek
Ladislav Smoljak and Zdenék Svérak

translated by Craig Cravens

In his play Africa: The Czechs Among the
Cannibals, Cimrman paid immense tribute to the
poet Josef V4clav Sladek whom he respected above
all other Czech poets despite the fact that Sladek as
the long-time editor of the journal Lumir continually
rejected all of Cimrman’s poetic submissions. But
this should not be surprising. Cimrman’s aesthetic
was very close to that of Sladek’s, and this is
precisely the reason Sladek refused to publish his
verses. Let us take, for example, a passage from
Sladek’s poem “My Homeland.”

Homeland my homeland,
My dear one and only,

The dearest and sweetest
Land of my family.
Elsewhere’s more beautiful,
Elsewhere’s more grand
But my heart stays with you,
My precious homeland.

New! Image and Word in Central Europe

Image and Word in Central Europe is directed by
the Czech Program of the University of Texas at
Austin in cooperation with the Prague Film School
(FAMU). The courses in film, art history, and
architecture explore Prague's rich cultural history
and its vibrant cultural present.

The program is open to all registered UT
undergraduate and graduate students and to
students in good standing from other universities
or colleges who register for the UT summer
session. The Prague Study Abroad Program is
an intense, challenging, and thought-provoking
journey that will broaden your cultural horizons.
For more information, please contact Hana
Pichové (pichova@mail.utexas.edu).

And now let us try to imagine how Sladek’s
“Homeland” would have looked next to Cimrman’s
“Foreign Parts.”

Foreign parts, foreign parts!
With you Id elope.

But how you constrict me
Just like an old robe.
Elsewhere’s much nicer
Elsewhere’s more beautiful
For example in London
Where | met Uma Thurman.

The two geniuses actually met at the post office
in Zbiroh, and this meeting blossomed into a lifelong
friendship. Cimrman worked for a brief time as the
postmaster in the poet’s hometown, and one fine
August afternoon, Sladek had to send in a poem for
the September issue of Lumir. The deadline was
literally the next day, so Sladek decided to send his
verses by telegram. As it turns out, the poem was
one of his most beautiful, “Forest Spring.” Let us
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imagine the situation: Josef V4clav Sladek arrives at
the post office and dictates to Cimrman his
enchanting words about the crystal spring where the

dark ferns grow within the deep forest, and fragrant
heather lies all around. Cimrman’s agitated
forefinger transforms all of this into dots and dashes.
But when Sladek dictates the concluding quatrain,
the telegraphist’s hand freezes. The poem which
has now become an inseparable part of every Czech
school reader, Sladek concluded with the following,
clearly inappropriate words:

When upon the forest deep
Descends a pall of silence,
The ugly little water sprite
Takes off his dirty pants.

“No, not that, sir!” cried Cimrman.“ Such beauty
cannot conclude with such cheap eroticism!”

“You think so?” responded the poet uncertainly.
“And how would you end it?”

Cimrman fell into deep meditation, and at this
glorious moment cashed in on his abilities as
Sladek’s ingenious epigone to create the now
famous lines:

When upon the forest deep
Descends a pall of silence,
The moon appears, denying sleep,
And thwarting recompense.

“Send it!” shouted Sladek, both moved and excited.
And across the post office counter, both poets
extended and shook each other’s brilliant right
hands.
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