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MESSAGE FROM THE PRESIDENT / UVODEM

As we round out the second year of the pandemie and fret over our zoomovd
tinava, it is appropriate that two of our longer pieces this time concern
electronic resources for Czech: one aimed at foreign learners, which will
be especially useful in a time when the printed book supply chain is still
fragile; and one a lexicographic tool of interest to those of us abroad who
want to keep an eye on how the language is developing, in times when it
is alternately more or less troublesome to travel.

Katefina Sichova and Veronika Tuckerova’s interview with Christian
Hilchey describes the beginnings and development of his online, open-
source beginners’ Czech course, Reality Czech. It will also give you some
ideas for how to get involved in the project to contribute or further develop
materials for it, if you're interested.

Michaela Liskova describes the Neomat database at the Czech Language
Institute, which follows on from previous non-electronic sources like the
well-known kartotéka, allowing scholars to track the introduction of new
words into the Czech language and the way existing words have altered and
developed their meanings. She exemplifies it on the lexicon of COVID-19,
giving a range of vocabulary items from the technical to the decidedly more
colorful that have entered the language since the beginning of 2020.

Finally, Ana Petrov’s piece describes an upper-level language course
focused on creative writing, and — because it deals with multiple Slavic
languages — providing higher-level instruction where no single language
would be able to justify an offer based on enrolments. This will be a situation
many of us know well, and it is interesting to read how Ana has handled it.

We are hoping to see as many of you as possible at our meeting at the
AATSEEL conference, which will be on February 17-20, 2022 in Philadelphia.
An online meeting is planned for April. In the meantime, if you are tempted
by either of the online resources described here, why not have a look? Happy
browsing and don’t go down too many rabbit holes...

Neil Bermel
University of Sheffield
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Databaze Neomat
a vybrané ceské neologismy’
Michaela Liskova

Excerpce neboli zaznamenavani slov probiha v Ustavu pro jazyk éesky ne-
prerusené uZ vice nez sto let, touto ¢innosti byla dokonce zahdjena sama
existence tstavu.? Cile a metody excerpovani se v ¢ase pochopitelné vyvije-
ji: zatimco v pocdatcich $lo o vSeobecné zacileny lexikalni sbér, ktery byl za-
pisovan ru¢né, resp. psacim strojem na papirové kartoté¢ni listky, aktualné
se zachytavaji nové lexikalni jednotky do elektronické databaze.3 Obé ma-
teridlové sbirky jsou v soucasnosti dostupné online: naskenované archivni
listky z let 1911-1991 na adrese bara.ujc.cas.cz/psjc,* nové vyrazy od 9o. let
20. stoleti po dnesek — databaze Neomat — pak na adrese neologismy.cz.

V tomto ¢lanku popiSeme databazi Neomat a budeme se vénovat také
konkrétnim novym sloviim v Sirokém smyslu, tj. véetné okazionalismu

(srov. Martincova 2017, Liskova 2018),5 zejména ,koronalogismam®.
1. Databaze Neomat

Prvni zdznamy v elektronické neologické databazi pochdazeji z listopadu
1991. Nejprve méla vefejnost pfistup pouze do tzv. nevytézenych vrstev
databaze, tedy k takovym zdznamd@m (ilozkam), které jesté nebyly lingvi-
sticky, resp. lexikograficky zpracovany, a to pfedevsim ve Slovnicich neo-
logizmt 1 a 2.6 Od roku 2015 je Neomat jiz plné pfistupny a vefejnost tak
muze prochazet zaznamy, které jsou aktualizovany s tydenni periodicitou.
Ke dni 15. 11. 2021 obsahuje tato neologicka databaze 349 553 hesel, z toho
se 1600 z nich vztahuje ke koronavirové pandemii (viz ddle).

Béhem tficeti let se pribézné méni podrobnd metodika excerpovani
véetné vybéru zdrojli. Obecné plati, Ze jsou ukladana jak slova v Cestiné
nova svou formou, napt. fasokoule ,zelenad fasa péstovana ve vodé jako
dekorace’, nepivarka ,Z2ena neholdujici piti piva’, lifehack, life hack ,zptisob,
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Excerpéni listek z Novoceského lexikélniho archivu (bit.ly/30sHGZ8)

jak si zlep8it nebo usnadnit Zivot' &i expresivni oznadeni divky/Zeny typdi-
ce, tak formalné zndmé vyrazy s novym vyznamem, napf. tvrdy ,jedno-
znalné zméritelny, ovéfitelny’, zvedacka ,podprsenka zvyraznujici poprsi
(push-up)‘. Dale se zachycuji nové viceslovné lexikdlni jednotky, a to jak
souslovi, nap¥. doba plastovd ,éra, v niz se neiumérné vyuzivaji plasty’, tak
frazémy, napt. snaha neni koksovatelnd ,pouha snaha k dosaZeni vysledku
nestadi‘. Zaznamenavaji se také projevy Siroké lexikalni dynamiky, kam
patfi promény valence (nap¥. diskutovat néco nebo zmény ve stylistické
priznakovosti slov (napt. vyrazy bejvdk ¢i ségra hodnoti Slovnik spisovného
jazyka Ceského? jako vulgarismy, zatimco v dnesni CeStin€ je pocitujeme
jako expresivni kolokvialismy).

V soucasné dobé jsou na excerptorsky tym vyhrazeny necelé dva pracov-
ni tivazky, na nichz se podileji dva doktorandi a jedna technicka pracovnice.
Procitaji tisténé i elektronické noviny, Casopisy a dalsi zdroje a vytipovavaji
v nich nova slova stavajici se kandidaty na zafazeni do databaze. Jde mimo
jiné o vyrazy excerptorim osobné nezndmé, vyrazy pojmenovavajici nové
skuteénosti, vyrazy formalné napadné, psané v uvozovkach nebo u nichz je
komenta¥ typu: jak se moderné ¥ikd, nové oznacovany jako apod. Po Gspés-
ném ovéfeni, zda jiz lexém neni zaznamenan v nékterém z dostupnych


http://bit.ly/30sHGZ8
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Ustav pro jazyk cesky
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UZivatelské rozhrani databaze Neomat (neologismy.cz)

lexikografickych zdroj@, je zanesen do databaze. V této fazi registrace lexi-
ka tedy neni relevantni, zda jde o vyraz perspektivni, uzualizovany, nebo
o hapax legomenon, individualismus, periferni okazionalismus, basnicky/
umélecky neologismus atd.; takové vyhodnocovani se uskuteciiuje az poz-
dé&ji, nap¥. pfi pripravé lexikonu ¢&i védeckého ¢lanku.

Neomat je zachytova baze, nejde o slovnikovou platformu. Uzivatel zde
proto nenalezne defini¢ni kolonku, nebot vyklad vyznamu zaznamendavanych
neologismil plnohodnotné podavan neni. Av8ak excerptofi se snaZi podchy-
tit vymluvny, dostate¢né dlouhy kontext pro co nejsnazsi dedukci vyznamu.
Tento pifistup odrazi tradi¢ni lexikografickou cestu slova od zaznamenani
v zachytové databazi pres vybér do neologického, p¥ip. jinak specializované-
ho slovniku az k eventualnimu zafazeni do vieobecného vykladového slov-
niku — v pripadé uzualizovanych, lexikalizovanych a frekventovanych vyra-
z{. Z tohoto pohledu je zcela mimoradné slovo covid-19, které se vzhledem
k enormné ¢astému uzivani v rozmanitych typech textt riznymi mluvéimi
v rozli¢nych komunikac¢nich situacich v roce 2020 dostalo téméf soucasné do
databaze Neomat i do Akademického slovniku soudasné ¢estiny.®

Z databaze Neomat se lexikalni tlozZky nemaZou ani nikam nepfesou-
vaji, postupem c¢asu tudiz zdkonité dochazi k tomu, Ze fada vyrazt ztraci
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svou neologickou platnost a jsou vnimany jako neutralni (napt. antivirovy,
doktorand, puzzle, spolecnost s rucenim omezenym), nebo dokonce jako ar-
chaismy, resp. historismy (nap¥. autotelefon, disketa, telefonni karta, telex
¢i zapper ,0soba velmi Casto pfepinajici televizni kanaly’).

Pomérné rozsdhlé jsou v Neomatu moznosti vyhledavani véetné kom-
binace rtznych kritérii. Lze hledat napt. podle heslového slova nebo jeho
¢asti, podle slovniho druhu, zdroje, roku zdroje i libovolného slova z uloze-
ného kontextu. Bez zajimavosti neni hledani podle mluvéiho, resp. pisatele,
z jehoz textu byl dany lexém vyexcerpovan. Texty spisovatelky Petry Hilové
obohatily databazi o slova kuchyrioobyvdk, pornofotoateliér, snéhovovlocko-
vy, texty novinafe Milose Cermaka o vyrazy mnéjetojednista, poloostuda
nebo utweetnout se, z jazykového sloupku feditele Ustavu pro jazyk Eesky
Martina Proska bylo vypsano slovo necestindr.

Technickou novinkou z 1éta 2021 je zobrazovani viceslovnych lexikalnich
jednotek jako celku v heslafi databaze. Jak jiz bylo uvedeno, nova souslovi
i frazémy se do Neomatu zapisovaly od samotného pocatku, avsak v hesla-
fi se zobrazovaly vzdy pouze pod jednim ze svych komponentd. Diive se
tak v heslafi Neomatu zobrazilo napf. pouze slovo syndrom a badatel byl
odkazan na postupné proklikavani jednotlivych tlozek, dnes se v heslafi
prehledné zobrazuji polozky ¢insky syndrom, opérkovy syndrom, postcovidovy
syndrom, syndrom nastvané tvdre, syndrom preplnéného hnizda a dalsi.

Databaze Neomat je vyuzivana lingvisty k jazykovédnému vyzkumu i pro
popularizaéni ¢innost, slouZi i studentim. Baze je pouZivana také badateli
z jinych, zejména spolec¢enskovédnich obord, nebot (nova) slova jsou uréitou
kronikou doby, specificky vypovidaji nejen o novych technickych a védec-
kych vydobytcich, ale zrcadli také postoje a emoce mluvéich. V neposledni
fadé je Neomat navstévovan Sirokou vefejnosti. Pravé pro ni je urena rubri-
ka Novinky z excerpce s kratkymi neologickymi sloupky (2020-dosud), dfive
s kolazemi vybranych excerpt (2013-2019). Jen na okraj dopliime, Ze tato rub-
rika p¥evzala funkci fyzické nast&nky, jeZ visivala na chodbé& Ustavu pro jazyk
¢esky a na niz se umistovaly listky se zajimavymi soudobymi neologismy.

2. Vybrané (koronavirové) neologismy

Nova slova ndlezi do rtiznych vécnych okruhti, napt. finance (kurzarbeit
,prace se zkracenou pracovni dobou pfi ekonomickych problémech pod-
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niku, kdy usly zisk doplati zaméstnancim stat’), gastronomie (pho ,viet-
namsky vyvar s masem, nudlemi a bylinkami podavany jako hlavni jidlo),
spole¢nost (expr. dobroser, dobrotrus ,kdo pfehnané kona ¢innost, o niZ se
domniva, Ze je prospésnd‘), volny ¢as (tinikovd hra ,zabava, jejimz cilem je
dostat se v omezeném Case z uzamcéeného prostoru pomoci vyfeSeni logic-
kych dloh ap.), srov. Liskova 2021.9

V nedavném obdobi vznik novych slov zdsadné ovlivnila pandemie a tzv.
koronavirovou slovni zdsobou se ve zvy$ené mire zalali zabyvat i jazykovéd-
ci. Svéd¢i o tom mj. srpnovy workshop Globalexu (https://elex.is/gwlng/),
ktery byl cely vénovan neologismim vztahujicim se ke koronavirové pan-
demii (anglickym, némeckym, korejskym, portugalskym ¢i Spanélskym).
Zvlastni problematikou emodzi, kterd se uZzivaji v souvislosti s pandemii,
i (z hlediska $ifeni viru) bezpeénéj$imi pozdravy a jejich nazvy se zabyvala
Christine Mohrs.* O ,koronaslovech” v ¢estiné pojednali ve svych ¢asopisec-
kych studiich nap¥. Michal Skrabal a Martin Kavka® nebo Lubomir Hampl.

V Neomatu se v pocatcich pandemie vyhledavala slova souvisejici s pan-
demii pouze prostfednictvim zvolenych fetézctli, napt. covid* (covidiot, co-
vidofobie, covidni), koro* (korodeprese, koroSmejd, korotest), korona* (ko-
ronakracie, koronamdda, koronaokénko), rousk* (rouskomat, rouskoroldk,
rous$kositi), vakc* (vakcinodrom, vakcinoskeptik, vakcinovd turistika), p¥ip.
zdravotnictvi Romana Prymuly (prymulex, prymulizace, prymulovec).

Postupem c¢asu ale bylo jasné, Ze se timto zptisobem nedafi spolehlivé
filtrovat vSechny vyrazy, které do databaze p¥ibyly v souvislosti s pande-
mii. Srov. socidlni distance, spike protein, zoomovd tinava nebo mokry trh
,(v Asii) trh nabizejici zejména Cerstvé maso, ryby a dalsi zbozi podléhajici
rychlé zkaze‘. Excerptofi proto zacali tyto vyrazy tagovat a do webového
rozhrani Neomatu bylo doplnéno tladitko ,covid-19“, s jehoZ pomoci lze
otagovana slova jednoduse vytridit. V dalsi ¢asti textu nékolik z nich struc-
né predstavime.

Virus SARS-CoV-2, resp. onemocnéni covid-19 mohou byt v béZné mlu-
vé expresivné oznaceny jako korondd, kororidk, kovik, kovidek. Silny ne-
gativni postoj mluvéiho k pojmenovavanému jevu je vyjadien ve slovech
koronahnus nebo koronapotvora. Odkaz na debatovanou zemi ptivodu pan-
demie nalézdme ve vyrazech jako pandavirus (panda je emblematické zvire
Ciny), panda-19, wuchanvir nebo &inskd ch¥ipka, ¢inskd viréza. Z hlediska
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politické korektnosti jde o problematické vyrazy, aviak v neformalni, neo-
ficidlni komunikaci byva tento aspekt zatlacen do pozadi.

Pacient trpici covidem-19, respektive ¢lovék pozitivné testovany na toto
onemocnéni mulZze byt Zertovné nazvan coviddkem, koroSem/kovosSem Ci
korousem. Tento stav oznacuje také spojeni byt covidni. Prostor pro hru
s jazykem p¥indsi spojeni byt pozitivni, tedy byt pozitivné testovan na pri-
tomnost koronaviru v téle, nebot tato skute¢nost je z hlediska jedince zpra-
vidla opozitni, tedy negativni. V pratelské komunikaci dochazi k rtiznym
variovanim téchto moZnosti, napt. jsem negativni, cozZ je pozitivni, ptip.
pozitivni je, Ze napotreti jsem konecné pozitivni, ty priznaky byly jasné. Tyto
jazykové moznosti byly v ¢estiné samoziejmé jiz d¥ive, ale zménéné spole-
¢enské podminky, konkrétné masové a opakované koronavirové testovani
populace, je ve vy$si mire aktualizovaly.

Systém proticovidového opatfeni nazvany Ministerstvem zdravotnictvi
CR neologismem chytrd karanténa' podnitil vinou své omezené funk&nosti
vznik ironickych antipojmenovani jako tupd, hloupd nebo blbd karanténa.
Kvili nedostatku potfebného vybaveni byla vyvijena tzv. rouskovd nebo
vakcinovd diplomacie. O prdci na ddlku, resp. prdci z domova (zkracenim
tohoto souslovi vznikne zdanlivé zhrubélé slovo prdom) se za¢alo uvazovat
jako o novém normdlu. Nemala ¢ast rodin byla nucena vyrovnat se s ¢asto
naro¢nou distancni vyukou déti. Patrné pravé tato vSestranna obtiZnost
situace (z pohledu dospélych) vedla k zna¢né oblibé hanlivého slova haran-
téna, které vzniklo spojenim slov harant a karanténa. Na portalu Cestina
2.0 se v Zebficku nejoblibenéjsich vyrazt umistilo na 25. misté, ze slov
spojenych s koronavirovou pandemii je prvni.4

V pocatcich pandemie se mluvilo pfevazné o karanténé (Zertovné karos-
ce), p¥ip. izolaci, od podzimu 2020 se v tizu za¢ala v tomto vyznamu prosa-
zovat prejimka z angli¢tiny lockdown. S vyuzitim tohoto slovniho zdkladu
vznikly dalsi vyrazy, srov. coronalockdown, koronalockdown, lockdownoce
,Vanoce slavené za lockdownu nebo s hrozbou brzkého lockdownu’, slove-
so lockdownovat, adjektiva lockdownovy a nelockdownovy (,nelockdownové”
Bélorusko). DoloZena jsou téZ slovni spojeni tvrdy lockdown ,p¥isnd uzavéra
spoleénosti‘ a komplementarni mékky lockdown.

Néktera protiepidemicka opatfeni byla kritizovana jako nelogicka,
samoucelné porusujici obfanské svobody ap. Tviirce okazionalismu co-
vid-1984 v tomto duchu kriticky spojil do jednoho vyrazu nazev pande-
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mické nemoci a ¢islo 1984, které poukazuje na nazev dystopického roma-
nu George Orwella.

A zastavme se jesté u hrstky novych, odlehcenych vyrazd, jimiz mluvci
reagovali na zménu v odivani a péci o zevnéjsek. DoloZeny jsou prileZi-
tostné vyrazy jako koronaspeky, korosddlo, covidsddlo ,(nadbyte¢ny) tuk
usazeny na téle béhem pandemie’, koronatces ,podomacku a $patné os-
tf¥ihany, p¥ip. téZ rozcuchany udes’, koronoutfit ,lezérni, nez¥idka obnoseny
a pohodlny domaci odév’, skola v pyZamu ,distan¢éni online vyuka, na niz
se nékte¥i Zaci neprevlékali z noéniho tboru'.

Nova slova z pandemického tematického okruhu jsou tedy jak nova svou
formou (covid-19, virokracie, zarouskovat), tak vyznamem (lizdtko ,tzv. liza-
tkovy/houbickovy/cucaci antigenni test na SARS-CoV-2°). Vedle jednoslov-
nych vyrazli jsou registrovany viceslovné lexikalni jednotky: souslovi (vakci-
novd diplomacie, zbytkovd pozitivita) i frazémy (hodit do néceho covidle ,naru-
$it né¢i plany kviili koronavirovym opatfenim‘). Ptivodem jde o vyrazy doma-
ci (divnoobdobi) i cizi, pfedevsim anglické provenience (long covid, pooling).
Evidované vyrazy jsou jak spisovné a stylové neutrdlni (piedcovidovy), tak
odborné &i profesni (postcovidovy syndrom, rekonvalescentni plazma, vytraso-
vat) i expresivni a kolokvialni (chrchelné prdzdniny, koronababy, promoiovac-
ka), nebo dokonce zhrub€lé, vulgarni (hubodekl, kurvavirus). Nékteré z téch-
to lexém jsou vysoce frekventované a uzualizované (covid-19), jiné naopak
zcela okrajové (kinopiist, odkorotidkovat). Charakteristicka je neustalenost
vyraz (srov. synonymickou fadu social distancing / socidlni distancing /
socidlni distancovdni / fyzické distancovdni).’s Podle o¢ekavani naprosto pte-
vazuji apelativa nad proprii (Covidov ,misto, kde se v§znamné $i¥i covid-19°).

3. Zavérem

Obecné 1ze shrnout, Ze v souvislosti s koronavirovou pandemii se slovni
zdsoba proménuje tfemi zdkladnimi zptisoby. 1. Objevuje se mimofadné
mnozstvi ptileZitostnych vyraza (koronamdda, kovidek). 2. Méni se frekven-
ce uzivani slov, ktera jsou v ¢estiné bézna, u nékterych se vyznamné zvysuje
jejich vyskyt (epidemie, rouska). 3. Do celospole¢enské slovni zdsoby se do-
stavaji terminy, kterym byla d¥ive vyhrazena specializovand odborna sféra
(kolektivni imunita, koronavirus). V synchronni slovni zasobé nenachazime
udalost, ktera by lexikon ovlivnila srovnatelnym zptisobem.
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Jak jiZ bylo feCeno, u novych lexémi spojenych s koronavirovou pan-
demii se ¢asto jedna o piileZitostné, okazionalni jednotky, které narusuji
normu, at uz ve smyslu jejiho rozvijeni, nebo jejiho védomého poruseni.
Ackoli tak lze ocekavat, ze vétSina z téchto vyrazd zlistane na samé peri-
ferii jazyka, souhlasime s ndzorem Juraje Dolnika, Ze elementarni dlohou
lingvistiky je registrace také téchto lexikalnich jednotek.® V neologické da-
tabazi Neomat ma akademické prostfedi diistojnou platformu, aby mohlo
i do budoucna promptné reagovat na vyzvy ¢eské mikrodiachronie.
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Slavic Languages
through Creative Writing
Ana Petrov

1. Introduction

I first came across creative writing as a method of teaching foreign lan-
guages when I was a student in the Department of Czech Language for
Foreigners at Masaryk University in Brno. After attending several such
courses with Professor Zbynék FisSer, I thought that it would be useful
to apply the same method in my own Serbian language lessons in the
Department of Slavic Languages and Literatures at Masaryk University.
I taught Serbian language courses for five years at Masaryk University, and
creative writing was a key component of these courses, with excellent re-
sults. Since 2020 I have been teaching a similar course in the Department
of Slavic Languages and Literatures at the University of Toronto.

2. Course particularities

Slavic Languages through Creative Writing (SLTCW) is an independent
and interdisciplinary course in the Department of Slavic Languages and
Literatures, offered each spring primarily to students in the department,
but also open to students of other faculties at the University of Toronto. To
attend this course students must have knowledge of one (or more) of the
course’s working languages, Bosnian/Croatian/Serbian (BCS), Czech, or
Russian, at least at an introductory level. The prerequisite is the successful
completion of an elementary level course prior to taking Creative Writing
or passing a language placement test.

As previously mentioned, creative writing was part of the Serbian lan-
guage courses that I taught in the Slavic Department at Masaryk University
in Brno. The course was attended by students of Serbian Language and
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Literature or Balkan Studies; all students of the course used Serbian, and
they all had the same level of proficiency. The idea of Slavic Languages
through Creative Writing at the University of Toronto (SLTCW) was quite
different: to bring together students who speak a variety of Slavic lan-
guages at various levels of proficiency. Initially, colleagues asked me how
it would be possible for students at various levels of proficiency to attend
the same course, but based on my experiences, I believed that it would
work. The format was similar to Professor FiSer’s Creative Writing courses
in Brno that included beginner, intermediate, and advanced students in
the same class. We all did the same exercises, we all learned a lot, and we
all loved the course. The second question was whether the course would
require having several instructors, as it covered different languages. In fact,
I have been the only instructor for the course, as I know all the required
languages (BCS, Czech, Russian). Were there multiple instructors, students
would have to be divided into groups by language and proficiency, and the
course would have taken on a different form and had a different objective.
The specificity of this course is the emphasis on the unity in the “Slavic
family.” It brings together several languages (BCS, Czech, Russian) in the
same place at the same time, with the same assignments for all students.

The first course, in the 2020 spring semester, attracted fifteen students:
six students of Russian, six students of BCS, and three students of Czech.
The enrollment was similar in the following year when the course was held
online due to COVID-19. Students had varying levels of proficiency, from
beginners with one semester of language study, to the intermediate and
advanced levels of Russian and BCS (the highest level for Czech currently
offered at the University of Toronto is intermediate).

The course consists of thirteen meetings of 100-110 minutes. The first
part of the class is dedicated to the theoretical presentation of the week’s
topic, while the second part is a workshop during which students work on
assignments. Students complete tasks in their preferred language either
individually or collaboratively. It often happens that students have knowl-
edge in two of the languages and wish to use both in the course; in such
cases it is up to the student to decide which language they will use in the
first half of the semester, and which in the second. It is not recommended
to switch languages from week to week because continuous concentration
on one foreign language yields better results.
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The following table presents the course topics by module:
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Module

Topics

Module 1 — Introduction

Syllabus
Introduction to Creative Writing

Module 2 — Alphabet

What do we know about Alphabets —
Russian, Czech, BCS
Alphabet Puzzle; Abecedarian/Abecedarius

Module 3 — Acrostic

Acrostic in Russian, Czech, BCS literature

Module 4 — Alliteration and
Tautogram

About Alliteration and Tautogram in Russian,
Czech and BCS

Module 5 — Detective Novels

Detective/Crime Fiction in Russian, Czech, BCS

Module 6 — Prewriting and
Planning

Freewriting
Brainstorming
Clustering

Module 7 — Change
of Perspective

Fairy tales — history, motifs, classification,
specifics in Russian, Czech, BCS
Writing Task — Little Red Hood

Module 8 — Change of Genre

Resume, Scientific Article, Newspaper Article,
Report, Critique, Sci-fi, Social Media Profile

Module 9 — Reviving Pictures

Finding Inspiration

Module 10 — Packing the
Suitcase

Wrapping up the semester

Regardless of whether the course is taught online or in person, I prepare
a PowerPoint presentation for each module which I upload to Quercus
(course management system used by UofT) prior to class, along with addi-
tional useful materials. Additionally, I provide recommended readings for
those interested in more detailed works on each week’s topic.

3. Course goals

Slavic Languages through Creative Writing for BCS, Czech, and Russian
helps students to improve their writing skills while working in a group of
different Slavic language learners. They practice creative writing in simple
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assignments, also learning similarities and differences among the Slavic
languages. One of the goals is to teach students how to use their Slavic
language family knowledge to understand other “family members.”

Writing combines logic and intuition, which helps students develop
a better understanding of how the languages work. Irrespective of their
current proficiency, creative writing can help them improve a number of
key language skills: vocabulary, grammatical accuracy, sense of rhythm,
and sentence intonation. Apart from mastering grammar and vocabulary,
students can also develop a better understanding of the language’s culture.

Additionally, this course has a major psychological goal. Playful creative
writing helps students to explore the language without a fear of criticism.
This course nurtures emotional intelligence and teaches students how to
communicate more authentically. Ideally, it helps improve their self-confi-
dence and self-esteem when it comes to language learning. It complements
rather than substitutes for intermediate and advanced levels of regular
language classes.

In addition, SLTCW incorporates various styles, genres, and methods
that student learn in other courses during their studies, such as literature,
art, or linguistics. In this course, my goal is for students to feel, apply, play
with, and “bring to life” theoretical concepts learned in other courses.

4. Course assessment

Creative writing requires willingness to take risks. The goal of SLTCW
course is not to concentrate on grammatical mistakes, but to encourage
the students to take risks, which is essential for language acquisition. As
this course includes both theory and practice through writing, both compo-
nents are included in the final grade. The most important parts of the grade
are the mid-term journal, the class project, and the portfolio.

Mid-term Journal

From the beginning of semester until mid-term, approximately five weeks,
students must write five stories in their journal. The journal can be a note-
book, a sheet of paper, or a Word document, and it can be written by hand
or typed. Stories can be as long as the students wish, but they must be writ-
ten in the styles and genres discussed during the course, and, of course,



ANA PETROV 21

written in BCS, Czech, or Russian. They can be written with the aid of
a dictionary, they can be automatic texts, and they can be either poems or
prose. They are graded according to originality, creativity, effort, language,
and style, taking into consideration each student’s starting language level.

Class Project

Each student pairs up with a classmate to prepare an in-class presentation.
The format is flexible; however, the presentation must engage with Creative
Writing theory and practice in the target language country (in the Czech
Republic, Russia, Bosnia, Croatia, or Serbia). Students provide a brief over-
view of what they found out about how creative writing is taught, how it is
utilized in language teaching, etc. The students present the results of their
research, including interviews that they conducted. They submit a dossier
of their work that documents all the steps they took in putting together
the presentation, such as copies of emails, notes, and any form of research
evidence.

Portfolio

Creative writing should be seen as a process, so the Portfolio includes all
texts that the student created during the semester: drafts and final ver-
sions; a short reflection for each assignment which analyzes the progress
between draft and final versions, discussing genre and including at least
two readings about the topic; and final reflection about the course.

5. Examples of Two Modules

The first class is dedicated to course information and introductions. The
students often do not know one another, and so it is critical to facili-
tate and encourage contact among them. Students should feel comfort-
able when they collaborate and exchange knowledge. The first modules are
therefore designed in the form of group writing exercises.

As the course focuses on writing, it is necessary for students to learn
more about the scripts of the languages used in the course. Prior to the ses-
sion, the students are asked to read an article about Cyril and Methodius and
the emergence of literacy among the Slavs (Martin Hetenyi and Peter Ivanic,
2021). The module begins with small group discussion and research: What
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do you know about the Czech, BCS, and Russian alphabets? Students are
divided into groups by their language and have 15 minutes to prepare what
they know or can find out about their language’s alphabet. They present
what they have learned to their peers, and I provide additional information
when necessary. We discuss the assigned article that discusses the historical
development of each language. The student groups then receive cards with
the letters of each alphabet, which they must order alphabetically.

Next comes a writing task: an Abecedarian, a simple exercise that moti-
vates students before they tackle more advanced and demanding tasks. This
task begins by students writing down any two words for every letter of the
alphabet, without consulting dictionaries or classmates. Students fill in any
gaps by using a dictionary or the help of a classmate. They are then given
topics, for example: About Me, My Day, My City, etc. and write a new list of
words, this time related to their chosen topics. After creating a list of words,
their task is to write texts using words from their lists in any genre or style,
such as a poem, essay, or any kind of narrative or non-fiction text. It is im-
portant that they try to use all the words on the list, as well as find at least
one word for every letter which they associate with their assigned topics.

At first glance this assignment is quite simple; however, it is more chal-
lenging than it seems. Students struggle to find words for each letter, and
even more to combine them all into a comprehensible text. At the same time,
students often note that during this process they recalled words they were
not even aware that they knew. Students of all levels have always succeeded
in this module, which helps motivate them to write freely. The following mod-
ule introduces students to the next, more difficult concept of Acrostic Poem.

Here are a few comments about the Alphabet module:

,I found this activity to be very stimulating because it brought me back
to when I used to write for fun, instead of simply for school.“

“I thought this was a great exercise to start the creative writing class
with. In a language class, one of the first things you learn about is the
unique alphabet of the respective language you are learning. This ex-
ercise incorporated review and creativity as it was nice to go over the
Czech alphabet again while also getting my brain to start thinking in
the language and about the various Czech words I knew.”
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The second module that I would like to discuss, covered in week 8, is
dedicated to fairy tales and shifts in narrative perspective. Two articles by
T. P. Murphy are assigned as pre-class readings for this module: “Vladimir
Propp’s Functional Analysis of the Fairy Tale” and ”"The Little Red Riding
Hood Genotype” (Murphy, 2015).

We begin this topic by talking about fairy tales: Do students still read fairy
tales? What are their favorive ones? What do they know about fairy tales
in Slavic literatures? Students are then provided with a text of a fairy tale
(Little Red Riding Hood), but this time they read it in BCS, Czech or Russian
and analyze it together in their language group using Vladimir Propp’s Fairy
Tale Functional Analysis Chart (provided in the assigned pre-class reading
article). Afterwards, we discuss characters and setting, examine the lan-
guage, define the perspective of the storyteller, and compare similarities and
differences across the BCS, Czech, and Russian versions of the story.

The second part of this session is a writing task. Each student chooses one
character from the story (Little Red Riding Hood, Granny, Wolf, Woodsman,
or forest animals). Keeping in mind that fairy tales are invariably told in the
third person, students now change the point of view and write a version of
the story in the first person, from the perspective of a chosen character. The
genre of the new text can also be changed — no longer a fairy tale, the text
can be written in a form of a poem, a news report, a police investigation,
a theater play, an acrostic, and so on. Students with the higher language
proficiency can also try to use specific language suitable for their chosen
character, for example teenage slang for the Little Red Riding Hood, more
archaic language for Granny, street slang for the Wolf, etc.

In this task, students no longer observe the genre conventions of a fairy
tale. Some information from the initial text becomes redundant, while oth-
er information needs to be added, invented or adapted. This task offers
students freedom. Here is a student’s comment that illustrates/reflects on
this exercise:

“For this activity I chose to write from the point of view of the Little
Red Riding Hood, because she seems like the most interesting charac-
ter to me. For the genre of text, I decided on a poem which has a lot of
rhyming in it because I feel like it reflects the fact that the Little Red
Riding Hood is a child and reflects her playfulness. Also, her innocence
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is represented in the poem form due to the rhyming pattern. One of
the things I really struggled with was finding words that rhyme, but
TI'was able to find a rhyming website on google which really helped me.
Overall, I think this exercise was really interesting because it allowed
me to place myself into the character’s shoes and also it was a remind-
er that the characters don’t see all like the narrator does.”

6. Conclusion

Writing in a foreign language means placing emphasis on the quality of
linguistic expression, on the correctness of its content, and on the clear
articulation of thoughts. Utilizing language in writing forces students to
think with greater focus about the code of a foreign language. It also ne-
cessitates acquainting oneself with the culture of the country of the target
language. This active method of learning leads to improved language pro-
duction, fluency in writing and speaking, as well as communication sKkills.
Student comments speak best to the success of this course:

“T was excited and a little bit scared to take this course because I did
not know what was going to be expected of me. I was also worried
I would have a hard time writing and creating the creative pieces in
a language that was not my mother tongue. However, looking back at
the semester this was not the case. I was pleasantly surprised with
some of the ideas I came up for the in-class writing tasks.”

“My confidence in creative writing simply became greater as the course
went on and, in some modules, I even attempted to write the style
I wanted not focusing on the length of the writing piece as I had at the
start. Furthermore, the modules really did allow me to look at different
writing styles and go out of my comfort zone and attempt to write them.”

“I am proud of the progress I have made, and I think that having these
weekly exercises that tackle different techniques has been very ben-
eficial. For an introductory course in creative writing, that has been
extremely helpful with understanding some basics and leaves me with
a desire to learn more.”



ANA PETROV 25

Recommended literature:

Maria Luisa Carrio-Pastor, and Eva M. Mestre Mestre, “Motivation in Second Language
Acquisition,” Procedia Social and Behavioral Sciences,” 116, no 1 (2014), 240-244.

Veronika Charles, Fairy Tales in the Classroom: Teaching Students to Create Stories
with Meaning through Traditional Tales (Markham: Fitzhenry & Whiteside, 2009).

Dan Disney (ed.), Exploring Second Language Creative Writing: Beyond Babel.
(Amsterdam: John Benjamins, 2014).

Markéta Docekalova, Tviiréi psani pro kaZzdého (Praha: Grada Publishing, 2006).

David Duff, “Vladimir Propp Fairy Tale Transformations,” Modern Genre Theory, 66-83,
(London: Routledge, 2000).

Zbynék Fiser, Tviiréi psani. Mald ucebnice technik tviiréiho psani (Brno: Paido 2001).

Martin Hetényi and Peter Ivani¢ (2021). “The Contribution of Ss. Cyril and Methodius
to Culture and Religion.” Religions 12 (6), 417. https://doi.org/10.3390/re;1206041

Eva Musilova, Kurz tviiréiho psani aneb jak psdt hezky cesky (Kralice na Hané:
Computer Media, 2007).

Eva Musilova, Kurz tviiréiho psani aneb od fejetonu po romdn (Kralice na Hané:
Computer Media, 2008).

Terence Patrick Murphy, From Fairy Tale to Film Screenplay: Working with Plot
Genotypes (London: Palgrave Macmillan, 2015).

Branko Ostoji¢, Kreativnost u nastavi stranih jezika (Sarajevo: Svjetlost, 1983).

Ana Petrov holds a PhD degree in Slavic Linguistics from Masaryk University in Brno. She is
an Assistant Professor at the University of Toronto where she teaches courses on Czech and
Slovak Cultures, Czech and Slovak Cinema, Czech Language, Bosnian, Croatian, and Serbian
Language.


https://doi.org/10.3390/re1206041




INTERVIEW / ROZHOVOR

Christian Hilchey

Dr. Hilchey, can you tell us a little bit about how you learned Czech —
which materials and methods you used when you studied the language?
I started learning Czech in an intro class at the University of Virginia back
in 2000. We used Cestina hrou (Kresin et al.), but my recollection is that
we didn’t use the book very intensively at the time. Most of my recollec-
tions from that year revolve around my self-study through Michael Heim’s
Contemporary Czech and a few books I had found in the library. I subse-
quently took courses through SF Servis during the summer of 2001. After
that first year I didn’t take any formal classes of Czech, but instead stud-
ied Czech on my own, primarily with conversation partners. I ended up
spending several summers in a row in the Czech Republic followed by
a seven-month stint working as a translator in Plzeii. I really tried to im-
merse myself in the language and did everything I could to speak only
Czech. That time was really crucial for me, because I focused on under-
standing the intricacies of language use and trying to figure out forms
and various grammatical phenomena that my friends and colleagues were
using with me, even if many of them were left out of textbooks of Czech.

In October 2020, you launched the online textbook and curriculum Reality
Czech, which you characterize as a “next generation openly licensed Czech
textbook and curriculum.” Can you tell us what inspired you to create this
platform?

I wish I could say that the idea was entirely mine, but when I was in-
terviewed for my current position in 2014, the Slavic department was al-
ready looking for someone who could spearhead this project. They wanted
someone who would work with the Center for Open Educational Resources
and Language Learning (COERLL), which is one of 16 National Foreign
Language Resource Centers (LRC’s) in the United States. COERLL’s focus is
the creation and dissemination of Open Educational Resources (OER), as
well as education on how to create and/or utilize them. So, when I began
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my position, the basic plan was already in motion and it was already clear
that this was a project that would occupy much of my time over the coming
years.

Is it designed for online classes, or can individuals use it for individual
study as well?

I designed it to work both for formal classes and self-study. Some aspects
of the course might be a little more difficult for those tackling it on their
own without access to at least a Czech speaker with whom they could
practice some of the skills, but otherwise it can function in a lot of different
contexts.

In the description of Reality Czech, you mention that the title “reflects
the centrality of the textbook’s interview compilations to the curriculum.
The entire course has been shaped by the language used in these inter-
view videos as well as openly licensed content sourced from the internet.”
Could you comment on this approach?

When I began working on Reality Czech in 2014, I had an idea to film
native speakers responding to chapter questions that developed to ac-
company my teaching from Cestina hrou. These recorded responses were
initially used for an essay assignment at the end of each chapter, but
I believed that my students could benefit from hearing native speakers
answering them as well. I compiled these interviews and created approx-
imately 245 interview compilations, each dedicated to answering a single
question such as Co obvykle jite k obédu? Jaké mdte rddi pocasi? Co déldte,
kdyZ vds boli hlava? etc. After working with the videos, students were
utilizing structures that I had never taught them. I realized that I could
take advantage of this, and began to focus more on what tools speakers
were using to answer the questions. I realized that the key to proficiency
was focusing on precisely what tools students needed to complete various
tasks, and not coming up with tasks that could help them practice the
grammar I thought was important in a given chapter. Essentially, it was
the inverse of what I had been doing up until then. The goal of the course
is talking about ourselves and other people in our lives by answering the
interview questions. Each chapter is conceived as a conversation, one that
could easily occur between two people. I began to understand that this is
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what it would mean to create a proficiency-oriented course. For me, the
results were astounding and speak for themselves. Nearly every student
who finishes 1st-year Czech leaves the course with ACTFL Intermediate-
Low proficiency (approximately A2).

This is where we can come back to the title of the textbook — Reality
Czech. 1 originally chose this title because the videos were reminiscent
of those created for a reality style television show. However, as I created
more materials, I began to realize that our choices of what to teach must
be grounded in the reality of everyday communicative situations, which
means not avoiding grammar and forms that are essential to completing
our tasks.

Is the curriculum designed solely for introductory Czech, or is it useful
also for more advanced students?

Reality Czech consists of a lot of different parts, so it is possible to pick
and choose from its various elements to use in any course, from beginning
to advanced. The core curriculum is designed as an Introductory course of
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Czech language, but that need not be the case. If I weren’t already using it
as a 1st-year textbook, I would probably use it for 2nd-year or even beyond,
because the process of going through these types of proficiency-oriented
tasks would easily benefit students at any level.

The Reality Czech logo is inspired by a beer coaster and includes a building.
Is there a story behind this design? What does the building symbolize?
I just like beer and castles. That might not be the most satisfying answer,
but in truth we were looking for some images that were emblematic of the
Czech Republic. I put out a number of ideas to our graphic designer and she
came up with the coaster — and we liked it a lot! We actually have a num-
ber of real beer coasters we got printed up to use as advertisements for the
Reality Czech curriculum, so if you ever see me presenting for a conference,
feel free to ask for one!

Reality Czech includes eleven videos which show places of interest in
Prague, and you are a guide to these places. Do you plan another trip to
the Czech Republic to make more videos? Which other locations do you
think would be useful in teaching about the country?

I really like the map videos as a way of getting to know Prague and even-
tually other cities around the Czech Republic. I'm not opposed to creating
more videos, but right now it’s not part of my immediate plans. Part of the
issue is that I'd have to go to the Czech Republic to film more, find people
willing to talk, then return and edit all of the content. Unfortunately I just
have a bit too much on my plate at the moment and I've focused a lot
more of my energy on the interview videos and creating content around
them.

Can you tell us about teaching Czech in Austin? Which classes do you
offer, who are your students?

I typically teach 1st-3rd year, as well as conference courses (independent
studies) for students at higher levels or who have a specific need (e.g., FLAS
students, advanced undergraduates, etc.). I usually get a mix of students
with Czech or Slovak heritage as well as students who for one reason
or another are interested in learning Czech. Right now I teach primarily
language courses, which does not leave me much additional time for any
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courses on literature, film, etc. This is probably just as well, because my
speciality (and interests) lie in Czech language pedagogy.

You write on your webpage that you are interested in food culture and
verbal prefixes. Is there any connection between these two topics?

My interest in verbal prefixes stems from my work in linguistics at University
of Chicago, where I focused my efforts on understanding the function and
derivational patterns of verbal prefixes in Czech. Eventually I would like
to focus my efforts on creating pedagogical materials to learn the prefixes,
because I feel this is often missing in Czech language curricula. However,
this is going to be a project down the line as I'm still trying to figure out
ways to introduce students to the system in a way that promotes proficien-
cy, rather than just an academic knowledge of the prefix meanings.

As for cuisine, I'm passionate about food not only in my everyday life,
but also as a topic of academic pursuit. Shortly after starting at UT Austin,
I began developing a course on the Cuisine and Culture of Central and
Eastern Europe. It’s an interesting way to teach students about the region
and it probably is not surprising to learn that it attracts a large crowd.
I haven’t devoted as much time as I would like to doing my own original
research in the area because I've honestly been too focused on Reality
Czech. However, I still enjoy it as a side interest and student enthusiasm
about the course pretty much demands that I keep offering it.

Your professional interests include the Czech community in Texas and
Texas Czech. Does Texas Czech still survive and does it have any specific
linguistic features?
I feel it’s my responsibility to educate myself about the community here
in Texas. After all, they are the reason that we are able to offer the Czech
language courses here at UT, through the Czech endowment (Texas Chair
in Czech Studies) set up by the community. Czech has been taught here for
over 100 years and there is still a thriving Czech community in the state.
Most members of the community, however, no longer speak Czech beyond
a few words such as pivo or (somewhat surprisingly) pupek, and of course
kold¢ (in Texas it’s kolache).

As for linguistic features, I'd recommend some of the excellent work by
Lida Cope on Texas Czech dialects, as well as Eva Eckert’s work on Texas
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Czech on gravestones at Texas Czech churches. To put it succinctly, much
of the Czech still spoken by the older generations reflect the Lachian and
Wallachian origins of their ancestors who settled here, along with a signifi-
cant admixture of English words and grammatical structures. The grammar
has often been simplified with a reduction in case distinctions. However,
we should not forget that Czech was once a thriving language here in
Texas and it’s still common for me to hear stories from students growing
up hearing their grandparents play cards and speak in Czech. This is often
what inspires them to take my classes — a desire to learn about their own
heritage. It is also touching to hear their stories about going home and
saying things to their grandparents or neighbors, or showing off how they
can read recipes out of an old cookbook or some of the plaques and prayers
in their churches.

Are there any Czech restaurants in Austin? Did Czech food enter a broader
food culture in Texas?

Surprisingly, no, there aren’t any Czech restaurants here in Austin besides
the numerous places where one can buy kolaches. Probably the most fa-
mous kolache destination is Czech Stop in West, TX. Just driving around
Texas you will find numerous places with Czech names such as Hruska’s
or Prasek’s. Kolaches in fact are probably the most prominent example of
Czech cuisine’s spread through the region. However, there are other ele-
ments of Texas cuisine that clearly draw from Central European cuisine and
were heavily influenced by the German and Czech immigrants into Texas.
Chief among them is Texas barbecue, which melds local ingredients with
Central European traditions of curing and smoking meat. One of my favor-
ite places to get good smoked sausage is from Slovacek’s.

Are you currently working on expanding Reality Czech, or what other proj-
ects are you engaged in?

Yes, at present I have a few different plans for Reality Czech. One is to add
a few more units to get to approximately 16 chapters total, so that they can
easily be used over a two-year Beginning-Intermediate curriculum. Along
with two other colleagues I am currently working on unit 11 — Vztahy and
Unit 12 — P¥dni. Additionally, I am considering units on Bydleni, Internet
a socidlni média, to name just a few.
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I think it would be really interesting to create an advanced curriculum
in which students would be able to explore these topics in greater depth,
but that will have to be a project for another time.

I'll take this opportunity to put out a call for others who might have
interest in collaboration or creating materials for use in Reality Czech. If
you have any ideas or inspiration, please feel free to reach out to me.
Reality Czech is a huge resource, with Canvas quizzes, online lessons, pre-
class Canvas assessments, in-class activity book, homework workbook, and
practice tests and test. It is difficult for me to continually update the book,
fine-tune sections, while also creating new content. If you ever find any
problems, typos, or mistakes, I would love to hear about them. Or just
drop me a line to let me know how you have been using the course and
how your students have been enjoying it. I created this resource for use by
anyone and everyone, so I am always glad to get feedback.

Thank you.

Katefina Sichova and Veronika Tuckerova

Christian Hilchey received his Ph.D. from the University of Chicago in 2014 with a specializa-
tion in Slavic Linguistics. He has taught Czech language courses at the University of Texas at
Austin, as well as the University of Chicago and Indiana University. He is the author of Reality
Czech. E-mail: hilchey@austin.utexas.edu
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Kolektiv autord. Jak je diileZité miti styl.
Pocta Jané Hoffmannové.

Praha: Nakladatelstvi Lidové noviny, 2020.
ISBN: 978-80-7422-767-7.

Publikace Jak je diilezité miti styl je rozsahlou kolektivni monografii k té-
matu stylu a stylistiky, sestavenou a vydanou u prileZitosti vyznamného
zivotniho jubilea profesorky Jany Hoffmannové. Na pétatticet ¢eskych a slo-
venskych lingvistli zde na vice neZ péti set stranadch prezentuje vysledky
svych badani v oblasti stylistiky, pfipadné jinych disciplin k ni vztaZenych,
priCemzZ se namnoze inspiruji dilem jubilantky.

Svazek je rozélenén do péti oddili tematizujicich rtizné p¥istupy a spe-
cifické komunikaéni sféry. Konkrétné to jsou Stylistika a jeji teoretické
reflexe; Stylistika a syntax, lexikologie, gramatika; Stylistika a umélecké
texty; Stylistika a média tradi¢ni i elektronicka a Stylistika a institucio-
nalni komunikace. Soucasti je pfedmluva, zevrubné predstavujici osob-
nost a dilo Jany Hoffmannové, pod kterou je vedle editorek Lucie Jilkové,
Kamily Mrazkové a Heleny Ozorencik podepsana také dlouholetd kolegyné
jubilantky a zaroven spoluautorka fady jejich praci Olga Miillerova; jako
svilj Sesty oddil pak kniha obsahuje Bibliografii praci Jany Hoffmannové
za léta 1974-2019, sestavenou Alenou Nejedlou a Janou Papcunovou.

V prvni, teoretické ¢asti se reflektuji dstfedni stylistické koncepty stejné
jako promény, perspektivy a tendence discipliny v pribéhu jejiho vyvoje az
do 21. stoleti. Pfedpoklady vzniku pojmu styl a jeho ustanoveni na zakladé
evoluce kulturniho subjektu, jeho kultivovani a adaptace promysli Juraj
Dolnik; moZnosti a meze dnesni stylistiky pak zvazuji Alena Bohunicka
a Olga Orgoinova. Pojem stylu (slohu) zkouma v dile Jana Mukafovského
polemizujicim) p¥ispévku vedle zndmych Mukatovského textli analyzuje
i jeho dosud nepublikované staté a prednasky. O funkéni diferenciaci Ces-
kého narodniho jazyka véetné problematického pojmu hovorovosti v ¢es-
ké lingvistické teorii pojednavaji Oldtich Uli¢ny, resp. Soiia Schneiderova,
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a nad Wittgensteinovou ludickou hypotézou feci se zamysli Jan Kofensky.
Autofi a autorky tohoto oddilu opakované upozoriiuji na nevyhnutelnou
interdisciplinaritu stylistiky (kterou ostatné Hoffmannova postulovala jiZ
v knize Stylistika a ... z roku 1997), v¢etné dleZitosti tzv. multimodalni-
ho pfistupu (viz zejména p¥ispévek Lucie Saicové Rimalové). Rada autort
pfitom — obdobné jako Hoffmannovd — vnimda nutnost revize (u nds)
drive dominantni funkéni stylistiky, presnéji fe€eno nutnost reflektovat
téZ novéjsi teorie diskurzu, pragmatiky a dalsi (zahraniéni) vlivy.

V nasledujicim oddilu jsou zafazeny naptiklad p¥ispévky vénované uni-
verbizatlm ,star$im i novéjsim“ (Ivana Kolafova), somatickym frazémam
uvozujicim fe¢ (Marie Kopfivova) ¢i vyjadfovani prostorovych urceni v tex-
tech mluvenych a psanych (Marie Mikulova a Jarmila Panevova). Nejednou
se zde také pracuje s tematicky diferencovanymi ¢eskymi textovymi korpu-
sy, mezi jinymi nap¥iklad s Korpusem korespondence Karla Havlicka (Robert
Adam) ¢&i paralelnim anglicko-¢eskym korpusem (Eva Haji¢ova zabyvajici
se tzv. kulisou v komunikaci).

Jana Hoffmannova pfi svém Sirokém zabéru nevynechava texty umélec-
ké: kromé diléich studii vénovanych stylu vybranych dél Ceské literatury,
vCetné ponékud upozadovaného dramatu, je autorkou syntetické kapitoly
Sféra literdrni komunikace v kolektivni monografii Stylistika mluvené a psa-
né cestiny (2016), s manzelem Bohuslavem Hoffmannem napsala rovnéz
soubor interpretacnich studii z Ceské literatury s nazvem Dialogické inter-
pretace (2015). Do oddilu o literarni komunikaci p¥ispé&la Zaneta Dvofdkova
(zabyvajici se antroponymy v predvale¢nych Zidovskych anekdotédch),
Petr Mare$ (zkoumajici kategorie mluvenosti, neformalnosti a nespisov-
nosti na ptikladu préz Jaromira Johna, Karla Capka a Petry Hillové), Petr
Nejedly (jenz ukazuje stylova specifika folklorniho pistiového textu) a Irena
Varikova (zabyvajici se jazykovym obrazem Zivota v eskych pisiiovych tex-
tech). Uvedené autory dopliiuje Frantidek Sticha, ktery pfedstavuje nékteré
archaismy v pfekladu Balzacovych Ztracenych iluzi (a zaroveni naznacuje
metodologické limity svého vyzkumu) a také Barbora Reznickova pojedna-
vajici o stylizaci mluvenosti v pozdné stfedovékych textech.

Odborné zajmy Jany Hoffmanové odrazeji i texty vénované medialni
a institucionalni komunikaci, zaclenéné do poslednich dvou tematickych
oddil@ knihy. (Z autor¢ina dila v této souvislosti pfipometime znamé a ne-
jen mezi lingvisty oblibené tituly jako Pisemnosti v nasem Zivoté — 1996 Ci
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Styl medidlnich dialogii — 2013). Pfedmétem vyzkumu se zde stavaji nap¥i-
klad blogy o vafeni (v textu Aleny Macurové), televizni relace o vésténi a je-
jich manipula¢ni a persvazivni techniky (Pavol Odalo$), twitterové profily
Ceskych novinata a politikd (Kamila Mrazkova a Jifi Homolac), komentare
televiznich pfenost krasobrusleni (Daniela Slanc¢ova), respektive v oblasti
institucionalni komunikace telefonické dialogy v jazykové poradné (Klara
Dvofakova) anebo komunikaéni strategie student@ p¥i komunikaci s fakul-
tou (Pavla Chejnovd). K metodologicky nejzajimavéj$im patfi staté Borise
Stupnianka Stylové markery osobnostnich rysii v pétifaktorovém modelu
a Petra Kaderky Politickd demonstrace jako komunikacni a scénickd udd-
lost. Stupnanek se zabyva vlivem osobnostnich charakteristik ¢lovéka na
jeho verbalni (v tomto pfipadé pisemné) projevy. V odpovéd na diskutabilni
otazky, zda lze odhadnout osobnost ¢lovéka na zakladé jeho stylu ¢i zda
je moZné spojovat uréité osobnostni rysy s vybérem urcitych jazykovych
a textovych prostfedkd, zde autor na zdkladé svého dfivéjsiho psycholin-
gvistického vyzkumu vyslovuje ,opatrné ano“. Kaderka zase vyuZiva me-
todologicky dosud spiSe alternativniho konceptu jazykovych biografii (ve
smyslu lingvistického prizkumu vlastnich vzpominek), aby postihl ur¢ité
aspekty pozapomenuté protireZimni demonstrace uskute¢néné v Ostravé
18. 11. 1989; v revokované osobni vzpomince zde sugestivné analyzuje teh-
dejsi situaci, vCetné jejiho kontextu, kulis, scénického prostoru a Casu.

TiebaZe didaktika ¢estiny jakoZto dalsi z nepfehlédnutelnych oblasti
odborného zajmu Jany Hoffmannové byla v pfitomném svazku ponechana
stranou, neni pochyb o tom, Ze publikace Jak je diilezité miti styl napl-
fuje svilj zamér: vzdava hold vynikajici a stale aktivni ¢eské lingvistce
tim, Ze navazuje na jeji bohaté dilo a tvlréim zpdsobem je rozviji. Jané
Hoffmannové tedy i my upfimné popfejme vSe dobré a téSme se na dalsi
jeji podnétnou praci stejné jako na vysledky jejich pokracovatel!

Marek Lollok

Mgr. et Mgr. Marek Lollok, Ph.D. (1985) pracuje jako odborny asistent na Katedre ¢eského
jazyka a literatury Pedagogické fakulty Masarykovy univerzity v Brné, kde vyucuje zejména sty-
listiku. Je spoluautorem kolektivnich monografii Cestina v pohybu. Kapitoly ke zkoumdni jejiho
stavu a promén a Cestina v pohybu 2. Teoretické a komunikacni aspekty proprii (2015 a 2020);
publikoval téZ monografii Kritika v pohybu. Literdrni kritika a metakritika go. let 20. stoleti (2019).
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Czech Schools in America

On June 5-6%, 2021, the second International Conference of Czech Schools
in America took place virtually. It included over two hundred speakers from
Czech schools abroad and other expat organizations, representatives of the
Senate of the Czech Republic, the Ministry of Foreign Affairs, the Ministry of
Education, Czech Centers, academics from Czech and international universi-
ties, teachers from Czech elementary and high schools, Czech language experts,
representatives of several foundations, Czech Television and Czech Radio, and
book publishers. The event was organized by Marta McCabe (USA), Yvea Zaels
(Canada) a Dagmar Strakova (Belgium). A more detailed report can be found
in the October issue of the newsletter Beseda: https://beseda.be/wp-content/
uploads/2021/10/Zpravodaj_o3-2021_ WEBMAIL.pdf

IATC annual meeting at AATSEEL

IATC will have a meeting at the annual AATSEEL conference, Friday, February 18 at
6 pm EST. If you are at the conference, please come to the room “Independence.”
The meeting will follow the first poster session on teaching the less commonly
taught Slavic and East European languages.

Translation in Transition Conference

The sixth “Translation in Transition” conference will take place in Prague in
September 2022, in person and hybrid. The key topics: vast resources of the
Czech National Corpus (especially InterCorp), methodological interplay be-
tween translation studies and contrastive linguistics, and machine translation.
Deadline for abstract submission is Februrary 14th, 2022. Details are available
at: https://tt2022.ff.cuni.cz.
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https://urldefense.proofpoint.com/v2/url?u=https-3A__beseda.be_wp-2Dcontent_uploads_2021_10_Zpravodaj-5F03-2D2021-5FWEBMAIL.pdf-3Ffbclid-3DIwAR1tQJ-2DLxupP-5FepKu28rOz4XFeQPfvx9DLd439C5lmDm0P-2D1NZThx71PnQ4&d=DwMFaQ&c=WO-RGvefibhHBZq3fL85hQ&r=BZiTGGlzQJM0Rbo2E1zeAmYdb8qBk7BU4GNhF5u6bZI&m=9Dy3RN8i1hc93lcGaMCkvcmUYF2vzrJaxmp5rDs-uNVrmrxQN2wdJ5gmy1QHkA5V&s=QGk6SAgFgepBp53VKoibiGhE-jVXErK8jfuKCVEsV3U&e=
https://tt2022.ff.cuni.cz
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Wayles Browne

Robert Rothstein, W. Browne, and Nick Kupensky edited a posthumous publica-
tion: Stefan Pugh, Bimaeme! Welcome! A Textbook of Rusyn. New York: Carpatho-
Rusyn Research Center, 2021 (covering the PreSov area standard of Rusyn).
A book presentation by Browne can be watched at https://www.youtube.com/
watch?v=2aHVPrhoosc.

Lida Cope

published “Taking stock and looking forward: documenting a diasporic variety
of Czech in Texas” in Cestina ve svété, the 2021 special issue of Nase Fe¢ (104/5,
284-310), guest-edited by Marek Nekula. This and other articles on Czech in
Croatia, Germany, Paraguay, and Russia can be accessed here: http://nase-rec.
ujc.cas.cz/index.php?id=10.

Vaclav Cvréek

and Masako Fidler are part of the Threat Defuser project under the auspices of
the Norwegian Research Council, conducting research on anti-establishment
discourse.

Masako Fidler

organized the panel Identity Threat and Cyber Security: Czech Language and
Identity in the Globalizing World, supported by the Czech Foreign Ministry and
the Office of Global Engagement and co-sponsored by the Watson Institute and
Department of Slavic Studies at Brown University. The event was part of the
Brown-Charles University Memorandum of Understanding. The panel featuring
Vaclav Cvréek of Charles University (Disinformation in the Czech cyber space)
and Lida Cope of East Carolina University (Identity in the Czech diaspora) can
be viewed at https://www.youtube.com/watch?v=jnRE3I[-CSzQ.

Mark Nuckols

has won the Panther Creek Nonfiction Book Award from Hidden River Press
of Philadelphia. Travels with Ferdinand: An Austro-Hungarian Journey begins
at Archduke Franz Ferdinand’s castle, Konopist€, near Prague, continues to
Sarajevo for the centenary of his assassination, and winds through the lands
of the former Habsburg Empire before ending back in Prague. It will appear in
early 2022.
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https://www.youtube.com/watch?v=jnRE3I-CSzQ
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Kate¥ina Sichova

published: Michal Viewegh: Bdjecnd léta pod psa. This volume of the “Adapted
Czech Prose edition” brings readers an acclaimed novel by the best-selling
contemporary Czech writer Michal Viewegh. The abbreviated and adapted text
is complemented by exercises focused on the development of communication
skills and purposefully selected vocabulary and grammar. Comprehension is
further aided by illustrations drawn by the popular artist Nikkarin and activi-
ties relating to them. A new element in the exercise part are tasks concerning
Czechoslovak and Czech culture and history. https://www.czechstepbystep.cz/
detail-ucebnice/bajecna-leta-pod-psa

Veronika Tuckerova

was invited to give a lecture ,Franz Kafka: from Prague’s Triple Ghetto to the Merry
Ghetto of Czech Underground,” for the Society for the History of Czechoslovak
Jews, the Bohemian Benevolent & Literary Association, and SVU New York.
Available at: https://www.youtube.com/watch?v=MUYUOxIs3KY


https://www.czechstepbystep.cz/detail-ucebnice/bajecna-leta-pod-psa
https://www.czechstepbystep.cz/detail-ucebnice/bajecna-leta-pod-psa
https://www.youtube.com/watch?v=MUYUOxls3KY
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